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To the Reader,
Hi, I'm Michael, and this is the second issue of

SATISFACTION GUARANTEED . We've put together a really good
second issue (well at least we think so) with lots of
interviews, articles, reviews, and so much more. Anyway
we've got some good news and some bad news. The bad news is

that we' have tons (and I means TONS) of copies of the first
issue left. The good news is that we are going to combine the
second and first issue into one GIANT issue. As you can see
we've tried to mix up the interviews. Some groups are
pretty big (so that you buy our zine), and some groups are not
(so that they become bigger).

We are always in need of new things to review, so please
send me your bands latest demos, CD's, or records. We also
would like to be hooked up to a distributor of any size.
So, if you are a distributor, or know a friend who works
for one please get in contact with us. My address is

6 Oak Court / Poughkeepsie, N.Y. 12603. Bands should also
get in contact with us for interviews.

Anyway, I hope you enjoy our zine.

Michael Schaffer / Ben Hentel

Special thanks go to: Scott and Mind Over Matter, Kage and
Stick Figure, Civ, Wally, Sammy, Luke, Lou and Sick Of It
All, John from Nawpost, Tony of Rockin' Rex, Carl from Rope
A Dope, everyone who sent us free shit, John and Walt Mink,
Chris Weinblad , Anthony County, Darryl and Bad Brains,
Matt and Rancid, Jeff Abarta, Greg and Bad Religion,
Guantlet, Deanna Bailey, Mom (for all the editing), and
John D

.

* We apologize if we missed anyone. We'll get you in the
next issue!



DARRYL FROM BAD BRAINS

Mike- In what year did Bad Brains start?
Darryl- 1979
Mike- How did the band form?
Uarryl- It began cause we were four guys play'n funk music
and jazz down in D.C. trying not to play go-go and stuff.
We were like we got to find something different to play. My
man Sid came across with the Sex Pistils on PBS. We've seen
these English boys so we bought the records and we liked it.

So then we mixed it with our Black, Zeplin, Stevie Wonder,
and Kool and the Gang and out came the Bad Brains.
Mike- How* d you get the name "Bad Brains?"
Darryl- We used to have this band called Mind Power and we
switched it to Bad Brains so we could have more of a punk
edge to our shit back then.
Mike- You used to have different members in Bad Brains like
H.R. and Earl. Why did they leave?
Darryl- We were getting more into our style and H.R. wanted
to be more like Bab Marley and have a bigger band and play
more reggae. But me and Gary (Dr. Know) knew we had our
little style we liked to play. We were like what's up with
this big band talk. We don't want no percussion instruments
and girls singin. And I guess that's what he wanted and we
didn^t want it, so we went our different ways.
Mike- What happened with Earl?
Darryl- Earl went with him.
Mike- I've also heard that H.R. had some drug problems?
Darryl- No that's just rumors, that's not true. No, we
don't use drugs. We smoke a little herb and all that.., a

lot of herb (laughter), but we don't consider that drugs.
We consider that a plant.
Mike- You kept the name Bad Brains after H.R. and Earl left.
Why did you decide to keep the name after two of the members
left?
Darryl- Because a tremendous amount of my life went
into... like your magazine here. Imagine if your partner
left. If you really felt that you've put a lot of your energy
in it why should you have to abandon something that you worked
on too, the trademark of it. You know what I'm saying. I'm
not going to abandon the trademark of something I've poured
my life into over something we decided to move on.
Mike- You went through a couple of different singers and
drummers after H.R. and Earl left. Could you please name
them and why they left?
Darryl- Well actually Mackie's been playing with us since
84. He's been in the band longer than the original drummer.
We only performed with the singer Tahg and we broke up with
him cause it really wasn't happening. With Chuck (ex-Faith
No More singer) it was more of stylistic difference. He was
more West Coast kind of guy. We like him a lot, but it
really wasn't meshin with our music. We also recorded a

song with Henry Rollins.., this MC-5 song for this movie
called "Pump up the Volume." The song was Kick Out the Jams.
Mike- What was it like playing with Henry Rollins?
Darryl- Henry's an old friend of ours.., back nineteen years
and stuff. I don't know, he's just an old friend of ours.

We used to always play with him back in the day.
Mike- How did you find Israel (Bad Brain's new singer)?
Darryl- We held some additions down in the Wet Lands and

there was this girl Latasha and I was like "We got to get a

singer." And she's like "I know someone who can sing for you

guys." And I think he was her boyfriend at the time. I

said "You ought to tell him to come on down." And she said
"He'll be here tomorrow." And tomorrow came and he didn't

some of the light away from you guys. I mean you guys are the
originals

.

Darryl- Yeah, but that stuffs to be revealed. That's the
education of a fan or a person. That's like people used to
go around saying Eric Clapton wrote I Shot the Sheriff . And
they didn't even realize that Bob Marley wrote that song.
And people would laugh at you... ha, he said Bob Marley
wrote that song. You get people uneducated at things...
like they'll hear Living Colour playing a certain style and
then they'll hear us and then they'll go "oh man" and
they'll see where this style came from. What's hidden in
the dark will be revealed in the light. You can't hide the
truth in any situation. It will come out..
Mike- The song "Don't Blow No Bubbles" was supposedly an
anti gay song...
Darryl- Let me just say this. That song.., and your not
going to believe this..., this song is written tongue and
cheek about Michael Jackson and his monkey. You know
Michael Jackson had this monkey named bubbles. And, H.R.
really liked Michael Jackson... and was like come on
Michael, don't get freaky with us. It was basically his
paranoia going overboard. It was a whole tongue and cheek,
it's satire. And of course there's a line in there about fudge
buns and stop the aids and all that stuff. I mean we're not
homophobes but I'm not saying homosexual activity created
this virus but, yeah know, at the same rate I'm sure that this
kind. of behavior is not natural, we believe that.
Mike- Because your Rastapharian?
Darryl- Not because of Rastapharian. But, because of human
logic. Human natural logic... this is a very touchy
subject, it's like pro choice or something. What I'm saying
is that Man naturally is not supposed to be with Man. And
Woman naturally is not supposed to lay with Woman. Not
whatever happens when people say that I was born this way and
hormones and stuff. I can get with that too. I'm not
judgemental at all. I don't want the view of my band
judgemental at all, and that's what it's been. But at the
same rate they're are truths. And, it doesn't take a Rasta or
someone who considers himself a high and holy person to
figure out that a man ain't supposed to lay with a man.
That's common sense. But, we're living in a new age and I

guess that's how things have changed, or maybe it's been
that way for centuries.
Mike- Would you be against anyone because they were gay?
Darryl- No. No one in my orginazation would. We love everyone
for who they are. Now, I don't have to agree. You know
what I'm saying. But this is where these people involved.
They don't want to except that. If I don't agree... It's
like they're pressing me. If I say to a guy homosexual,
"Look, live and let live. But, I don't agree." He'll say
"Yeah, live and let live, that's cool. But, he don't agree.
He's a homophobe." You see what I'm saying. It shouldn't
be that way. You should just say if you don't agree, then
you don't agree. But still... Live and let live, that's my
motto. I don't care what color you are, what you do... but
there are rights and wrongs on earth.
Mike- We'll slow down a bit here. If you could describe Bad
Brains in one sentence, what would it be?
Darryl- A spiritual, musical, spearhead in the battle of
good over evil.
Mike- Cool. Do you do any other projects beside the Bad
Brains?
Darryl- I work with Rick Okasick a lot. He's an old friend
of mine. He produced our first Bad Brains record. I've
been working with a band Rogish Armorment, rap. I did some
stuff on the Bostones album and Black 47. There's a lot of
stuff nnina on.



Why did you decide to keep the name after two of the members
left?
Darryl- Because a tremendous amount of my life went
into... like your magazine here. Imagine if your partner
left. If you really felt that you've put a lot of your energy
in it why should you have to abandon something that you worked
on too, the trademark of it. You know what I'm saying. I'm
not going to abandon the trademark of something I've poured
my life into over something we decided to move on.
Mike- You went through a couple of different singers and
drummers after H.R. and Earl left. Could you please name
them and why they left?
Darryl- Well actually Mackie's been playing with us since
84. He's been in the band longer than the original drummer.
We only performed with the singer Tahg and we broke up with
him cause it really wasn't happening. With Chuck (ex-Faith
No More singer) it was more of stylistic difference. He was
more West Coast kind of guy. We like him a lot, but it
really wasn't meshin with our music. We also recorded a

song with Henry Rollins.., this MC-5 song for this movie
called "Pump up the Volume." The song was Kick Out the Jams.
Mike- What was it like playing with Henry Rollins?
Darryl- Henry's an old friend of ours.., back nineteen years
and stuff. I don't know, he's just an old friend of ours.

We used to always play with him back in the day.
Mike- How did you find Israel (Bad Brain's new singer)?
Darryl- We held some additions down in the Wet Lands and

there was this girl Latasha and I was like "We got to get a

singer." And she's like "I know someone who can sing for you

guys." And I think he was her boyfriend at the time. I

said "You ought to tell him to come on down." And she said
"He'll be here tomorrow." And tomorrow came and he didn't
come and so it kind of pissed me off cause I was so

desperate to get a singer. Then after a while it got kinda
flat on us tryin to find a singer. So everytime someone
would say "Darryl, what's happening with the band." I'd say

"We're trying some singers, we got this guy Israel and this
next guy." But, I had never even talked to him, but I was

using his name as a comfort zone. So after about three

months I said "I'm going to call this guy up." So I called

her and got his number and called him up. I said "Man you

want to do this" and "He said yeah." So he came up and was in

the band. Fit like a glove.
Mike- You signed onto Sony Epic after being on a non-major

label for so long. Why the change?
Darryl- Well, it wasn't like a change. We had major label

offers from like 84 to sign with Elektra, 86 to sign with
Island. So it wasn't like the "Industry" didn't recognize
us. It was like H.R. wouldn't allow us to get these deals
executed. Instability in the band wouldn't allow us. So

ten years later people are saying you guys are just getting
signed and like we were supposed to be getting signed before
Mettalica

.

Mike- Well are you guys going to be putting videos on Mtv?
Darryl- Yes, yeah, sure.
Mike- Well, what do you think about the guys that were into

you in the early eighties. Do you think they're going to be

hurt or put off because you guys are going more major?
Darryl- Well I think that there's two ways which you can
look at this. If you really don't know the history of the
band and your like a rookie in terms of Bad Brains you'll be
hurt. If you know the history of the band then you'll be

like yeah, I'm glad that something I care about is moving
on. If your like a rookie you'll be like "this isn't the
Bad Brains," and you don't really know the history about the

band then your just a fan that's uneducated about the
situation. I expect to lose... to me it's like a sifting
process. The band we have together. Me, Doc, Mackie, and

Israel are on a mission, a music mission, to spread unity,

nnppens wnen people say tnat i was Dorn tnis way ana
hormones and stuff. I can get with that too. I'm not
judgemental at all. I don't want the view of my band
judgemental at all, and that's what it's been. But at the
same rate they're are truths. And, it doesn't take a Rasta or
someone who considers himself a high and holy person to
figure out that a man ain't supposed to lay with a man.
That's common sense. But, we're living in a new age and I

guess that's how things have changed, or maybe it's been
that way for centuries.
Mike- Would you be against anyone because they were gay?
Darryl- No. No one in my orginazation would. We love everyone
for who they are. Now, I don't have to agree. You know
what I'm saying. But this is where these people involved.
They don't want to except that. If I don't agree... It's
like they're pressing me. If I say to a guy homosexual,
"Look, live and let live. But, I don't agree." He'll say
"Yeah, live and let live, that's cool. But, he don't agree.
He's a homophobe." You see what I'm saying. It shouldn't
be that way. You should just say if you don't agree, then
you don't agree. But still... Live and let live, that's my
motto. I don't care what color you are, what you do... but
there are rights and wrongs on earth.
Mike- We ' 11 slow down. a bit here. If you could describe Bad
Brains in one sentence, what would it be?
Darryl- A spiritual, musical, spearhead in the battle of
good over evil.
Mike- Cool. Do you do any other projects beside the Bad
Brains?
Darryl- I work with Rick Okasick a lot. He's an old friend
of mine. He produced our first Bad Brains record. I've
been working with a band Rogish Armorment, rap. I did some
stuff on the Bostones album and Black 47. There's a lot of
stuff going on.
Mike- I know Dr. Know does a lot of other stuff. He did the
Token Entry stuff.
Darryl- Yeah he did Token Entry. He has Black Train Jack.
Mike- Was that put together with your manager, Anthony
County?
Darryl- It's basically put together through our history of
caring for our music and being out. We meet people, we're
out there. I see Ernie from Black Train Jack and my boys
Rogish and Adam and the Beasty's.
Mike- Are you helping out the Beastie Boys.
Darryl- They're making an album now. They want something
hard on there and they want me to come down and check it
out. .

Mike- It was said that the Beastie Boys actually were
originally a hardcore band, but were offered a certain sum
of money to become a rap band.
Darryl- Well what happened there was... when they were a
hardcore band, they were called The Young and the Useless.
At that time rap was just coming out, the fat laces. Run
DMC, and shit. They thought it was funny, so they started
making fun of it and stuff. You can tell, they're like the

SictC BvTSlictC 7" comp
featuring all new songs by



desperate to get a singer. Then after a while it got kinda
flat on us tryin to find a singer. So everytime someone
would say "Darryl, what's happening with the band." I'd say

"We're trying some singers, we got this guy Israel and this
next guy." But, I had never even talked to him, but I was
using his name as a comfort zone. So after about three
months I said "I'm going to call this guy up." So I called
her and got his number and called him up. I said "Man you
want to do this" and "He said yeah." So he came up and was in

the band. Fit like a glove.
Mike- You signed onto Sony Epic after being on a non-major
label for so long. Why the change?
Darryl- Well, it wasn't like a change. We had major label

offers from like 84 to sign with Elektra, 86 to sign with
Island. So it wasn't like the "Industry" didn't recognize
us. It was like H.R. wouldn't allow us to get these deals
executed. Instability in the band wouldn't allow us. So

ten years later people are saying you guys are just getting
signed and like we were supposed to be getting signed before
Mettalica

.

Mike- Well are you guys going to be putting videos on Mtv?
Darryl- Yes, yeah, sure.
Mike- Well, what do you think about the guys that were into
you in the early eighties. Do you think they're going to be
hurt or put off because you guys are going more major?
Darryl- Well I think that there's two ways which you can
look at this. If you really don't know the history of the
band and your like a rookie in terms of Bad Brains you'll be
hurt. If you know the history of the band then you'll be
like yeah, I'm glad that something I care about is moving
on. If your like a rookie you'll be like "this isn't the
Bad Brains," and you don't really know the history about the
band then your just a fan that's uneducated about the
situation. I expect to lose... to me it's like a sifting
process. The band we have together, Me, Doc, Mackie, and
Israel are on a mission, a music mission, to spread unity,
love and peace through music. And that's what we have to
offer. And if you want to trip on who the old band was and
this and that then it's a sifting process. If you don't
like it, don't come. If you do, glad to have you there.
You know what I'm saying. Like I was at this pool hall one
time in Kingston and Van Hallen came on the juke box with
Sammy Haggar. And I notice the people playing next to me,

this guy shooting pool just drops his stick so I asked him
where you going. He says I ain't staying and listening to

this shit, and he goes out and sits in his car cause he's a

fan of Van Hallen, but with David Lee Roth. It hurt him to

listen to Van Hallen, but with Sammy Haggar. He didn't even
want to stay in the bar. So I'm sure you get people that are
like that. Like my friend Adam in the Beasty Boys. He's
like yo D. I'm telling you blah, blah, blah, blah (That's
what Darryl said. I'm not filling in words). But then he
came to see us at Roseland and he was like back into us.

The undeniable vibe that still goes along with our music is

still there and isn't going anywhere regardless of the

personal changes that we've made because the song writing

core* me and Dr. Know, . still exists

.

Mike- You said that you played at the Roseland with Living
Colour. What was it like playing with them?
Darryl- It was good. Those guys are good guys. Respectable
musicians. They played at ten. We'd get on at eight. We

traveled and did our thing. It wasn't a really strenuous or

stressful situation at all..
Mike- Do you feel like they've copied off you or are taking
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Mike- I know Dr. Know does a lot of other stuff. He did the
Token Entry stuff.
Darryl- Yeah he did Token Entry. He has Black Train Jack.
Mike- Was that put together with your manager, Anthony
County?
Darryl- It's basically put together through our history of
caring for our music and being out. We meet people, we're
out there. I see Ernie from Black Train Jack and my boys
Rogish and Adam and the Beasty 's.
Mike- Are you helping out the Beastie Boys.
Darryl- They're making an album now. They want something
hard on there and they want me to come down and check it
out . _

Mike- It was said that the Beastie Boys actually were
originally a hardcore band, but were offered a certain sum
of money to become a rap band.
Darryl- Well what happened there was... when they were a
hardcore band, they were called The Young and the Useless.
At that time rap was just coming out, the fat laces. Run
DMC, and shit. They thought it was funny, so they started
making fun of it and stuff. You can tell, they're like the
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Three Stooges. It was like the fun thing. They were like

Yo, what's up! That's why Mike D. wore the big Volkswagon
thing instead of the Mercades one. They became a comedy

routine with rap music behind it. Became famous for it.

Mike- Many people tribute you (Bad Brain) with having

a huge effect on the hardcore and rock scene in general. Do

you feel that you have influenced many of the bands that

were brought up listening to the Bad Brains?
Darryl- Well... You know, everyone influences somebody.

I'm just a link in the chain. I had to come from somewhere.

Like I said, I listened to the Sex Pistols, Ramones, a lot

of English imports as well as a lot of American jazz fusion,

soul, R and B, and funk to become who I am... and you hear

all those elements in the music. The Bad Brains have come

from somewhere too. When we were coming out, the words like

hardcore didn't even exist. I remember playing some of the

same songs I do now, and no one ever called them hardcore.

When we were starting out in D.C.. In our crowd, in our pit

was Ian MacKaye and Henry. And then they started out their

own bands. It was like a little community going on..

Mike- Talking about Ian MacKaye. I was once told that the

Bad Brains actually started straight edge, and not Ian.

Supposedly you guys started it as "You can have sex, do

drugs, and drink alcohol. But, not to any extent to were it

will control your life." Is that true?
Darryl- Yeah,... you know we say that about a lot of things.

We say moderation. It's not like we try to preach to

anyone. But, that stuffs just common knowledge. If you eat

the wrong things too much, or you do this too much it's not
going to be good for you. Anything to much is not going to

be good for you.
Mike- So that was actually the beginning of straight edge
and then Ian turned it into...
Darryl- Well you what happened..., I think that came from
him going ya know like... cause we started saying like... we
was growing young into Rastapharian . We was going, like look at

you eatin this... you know, how your young, judgmental, your
just learning about something. And he probably said like
for us, white kids, instead of Rasta, we'll straight edge
it. And he drank sodas and shit. But, we wuz out of D.C.

by the time all that stuff started happening.
Mike- It was said that you were discriminated in D.C., a lot
of clubs wouldn't have you.
Darryl- Yeah, a lot of clubs wouldn't have us. We were like
the Sex Pistols, but black. A bit rowdy. We had a little
anger in us. We were trying to shift what people were
feeling about going out to see bands. It seems all to
bubble gummish to us at that time. We were rebels in our
music and our ways. And, I guess the town wasn't ready for
that at that time. So we moved to N.Y.. Started playing
C . B .

' s . Built a crowd there and started touring.
Mike- Back then Bad Brains seemed pretty tight and all,
you, H.R. and the gang. Do you guys (as in H.R. and Darryl)
still hang out?
Darryl- He's my brother. My big brother. Someone I

respect. I'm not saying I thoroughly understand everything
he's done and what he's felt but he's someone I love and
respect. No, there's no bad feeling between us. And, no, I

haven't spoken to him in about a year. I do expect to work
with him again though. Not, in the Bad Brains, but on a

side project.
Mike- Where do you want to go from here?
Darryl- I just basically want to keep making my albums.
Keep expressing myself through this spiritual battle between
good over evil. Again I do believe in that..., I know there
are ovil elements, good elements in their world. And I want

I don't know too many bands or what's happening to any of

them, but I'm sad to announce that Atlas Shrugged has broken

up (check out their interview in the first issue). Fortunately

they are still coming out with their first (and only) twelve inch.

Not only are they a great band, but their also a bunch of great

guys... buy it! !

!

In other news Walt Mink has just released a new album.

Although they aren't hardcore, they are great and I

definitely recommend it to everyone.
Last, but definitely not least. Bad Religion has signed

on to Atlantic Records. They're going to redebut "Recipe

For Hate" on the Atlantic label. Bad Religion runs Epitaph;

right? So what's the deal with that?
I'd like to apologize for all the spelling errors in

the first issue. It was me who spelled the title of the

zine wrong (in two places) and I did most of the other
mishaps as well. (Leave Ben out of this.) I also apologize

to Rorschach for the terrible misspelling of their name.

Please forgive me.
I'm apologizing in advance for the spelling errors in

this issue.
I hope you guys know how hard it is to write out an

interview. Argggg, it takes forever, so enjoy our work... or

suffer a terrible death.
By the way, that's me in the Rock'n Rex ad in the last

issue with the wild hair. Michael!
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Mike- Talking about Ian MacKaye. I was once told that the

Bad Brains actually started straight edge , and not Ian.

Supposedly you guys started it as "You can have sex, do

drugs, and drink alcohol. But, not to any extent to were it

will control your life." Is that true?
Darryl- Yeah,... you know we say that about a lot of things.

We say moderation. It's not like we try to preach to

anyone. But, that stuffs just common knowledge. If you eat

the wrong things too much, or you do this too much it's not
going to be good for you. Anything to much is not going to

be good for you

.

Mike- So that was actually the beginning of straight edge
and then Ian turned it into...
Darryl- Well you what happened..., I think that came from
him going ya know like... cause we started saying like... we
was growing young into Rastapharian . We was going, like look at

you eatin this... you know, how your young, judgmental, your
just learning about something. And he probably said like
for us, white kids, instead of Rasta, we'll straight edge
it. And he drank sodas and shit. But, we wuz out of D.C.
by the time all that stuff started happening.
Mike- It was said that you were discriminated in D.C., a lot
of clubs wouldn't have you.
Darryl- Yeah, a lot of clubs wouldn't have us. We were like
the Sex Pistols, but black. A bit rowdy. We had a little
anger in us. We were trying to shift what people were
feeling about going out to see bands. It seems all to
bubble gummish to us at that time. We were rebels in our
music and our ways. And, I guess the town wasn't ready for
that at that time. So we moved to N.Y.. Started playing
C . B .

' s . Built a crowd there and started touring.
Mike- Back then Bad Brains seemed, pretty tight and all,
you, H.R. and the gang. Do you guys (as in H.R. and Darryl)
still hang out?
Darryl- He's my brother. My big brother. Someone I

respect. I'm not saying I thoroughly understand everything
he's done and what he's felt but he's someone I love and
respect. No, there's no bad feeling between us. And, no, I

haven't spoken to him in about a year. I do expect to work
with him again though. Not, in the Bad Brains, but on a

side_project

.

Mike- Where do you want to go from here?
Darryl- I just basically want to keep making my albums.
Keep expressing myself through this spiritual battle between
good over evil. Again I do believe in that..., I know there
are evil elements, good elements in their world. And I want
to get behind the good elements and defeat the bad elements
with my music. That's what I'm doing. That's where I want
to go. I just want to remain, what I consider, a music force
against the forces of evil in this world, through music. I

want to sing unity. I want to sing love. I want to sing
positive vibes. No little gimmicks. But, it's O.K. to party
every now and then.

Extreme thanks go out from Satisfaction. Guaranteed to Darryl
and Anthony County, for both, their time and effort. We would
like to wish the best of luck to Bad Brains on their new
album!

this issue.
I hope you guys know how hard it is to write out an

interview. Argggg, it takes forever, so enjoy our work... or

suffer a terrible death.
By the way, that's me in the Rock'n Rex ad in the last

issue with the wild hair. Michael!

FOOTBAG REVIEWS

Footbagging (more commonly known as hacky sacking) is
something that Ben and I have been getting into for the last
year. We've gone from trying to get eight hacks, to
currently over a hundred. We know that it's more a hippy
activity, but we think that all you hardcore kids would
really get a kick (o.k., I admit it was a stupid pun) out of
it. Anyway, here's a review on some of the footbags that
Ben and I have been so privileged to use.

SIPA/SIPA
Regular Footbag

This is probably the most popular footbag on the market.
Anyone who's hacked has definitely used a Sip/Sipa before.
Ih '

b

crocheted with fahric and has larae heads inside.



are evil elements, good elements in their world. And I want
to get behind the good elements and defeat the bad elements
with my music. That's what I'm doing. That's where I want
to go. I just want to remain, what I consider, a music force
against the forces of evil in this world, through music. I

want to sing unity. I want to sing love. I want to sing
positive vibes. No little gimmicks. But, it's O.K. to party
every now and then.

Extreme thanks go out from Satisfaction. Guaranteed to Darryl
and Anthony County for both, their time and effort. We would
like to wish the best of luck to Bad Brains on their new
album!

.
w
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MADE PAYABLE TO CARL PORCARO ?

FOOTBAG REVIEWS

Footbagging (more commonly known as hacky sacking) is
something that Ben and I have been getting into for the last
year. We've gone from trying to get eight hacks, to
currently over a hundred. We know that it's more a hippy
activity, but we think that all you hardcore kids would
really get a kick (o.k., I admit it was a stupid pun) out of
it. Anyway, here's a review on some of the footbags that
Ben and I have been so privileged to use.

SIPA/SIPA
Regular Footbag

This is probably the most popular footbag on the market.
Anyone who's hacked has definitely used a Sip/Sipa before
It's crocheted with fabric and has large beads inside.
Sipa's are known for that happy sound that it makes while
hacking. Good for group hacking, but lacking for stalls.

THE NIT FOOTBAG
(also known as the Granny Sack)

This copy of the popular Sipa can be bought at most tyedie
t-shirt shops for about six bucks. They come in all sizes
and colors and can be made from different materials, so
watch out. If you get a good one, they'll probably last for
six months (depending on use). The better ones can be
broken in after a week or so and are fun for the whole
family. Definitely good shit. These are Ben's favorites.

WHAM-0
Hacky Sack

This is where the name hacky sack comes from if you already
didn't guess. They were the originals. It just goes to
show you how cool of a thing evolution is. THEY SUCK! And
how; not worth a buck.

FLYING CLIPPER
Juice Footbag

This is a professional footbag. It's made for tricks and
stalls. Made out of an ultra cool material, it doesn't
allow for kicks ups due to rippage. It's also a little
light for my tastes. Oh, and did I mention the forty dollar
price tag. That's right boys and girls, this toys for
experienced hackers only.

A TENNIS BALL

It’s bit harder than the normal footbags. Actually I'm
lying, there nearly impossible, but there economically sound
and they come three to a pack.

Page 3



RANCID

Mike- O.K., first off. Rancid came out of Operation Ivy?
Matt- No, not... well sort of. Well, me and Lint were in
Operation Ivy together and we were playing music together
for about ten years. And, Operation Ivy, we were in
Operation Ivy and then we started Rancid about October of 91
.with our drummer Brett. And, we just added a new guitarist.
A guy named Lars

.

Mike- How did Lars get into the band?
Matt- He was in another band called Slip from San Jose,
which is a town sort of near were we live. And we played a

show with him and said "Wow, he's pretty good." And, we
needed a new guitarist, and we asked him to tryout and he
did. _ And, he worked out.
Mike- Your music is different from Operation Ivy's. Why
the change from ska to a more punkish sound?
Matt- Cause urn, we did ska, and that was great. We did it,
and sort of, we don't do it anymore. It felt right not to
do it with Rancid. And the songs we're writing now are just
the way they are. And, I think they're similar to Operation
Ivy in a lot of respects. And of course you've got the same
two guys writing lyrics, but we just don't do ska anymore.
We did for a long time and we put out some pretty good
records and it sort of hit. We might put out a ska song
later on. But, a lot of reasons are, we don't want to be
confused with Operation Ivy either, you know what I mean.
Mike- Yeah. Well, how do you feel about your live shows at
the moment? They're known for being pretty good.
Matt- A yeah, they seem to be going pretty well. It's a lot
easier to play live shows with another guitarist. When we
first started the three piece, me and Lint had to be at the
mike the whole time and we couldn't move around. It was
really constrictive. And we had to be more careful
(laughter), cause it was only us two. But, now we've got
another guitarist to balance us out. So, we can take a
break a little bit sometimes.
Mike- And you have double vocals in Rancid. How does it
work out?
Matt- Well, we just do it. We just seem to do it. It seems
to work pretty well. I sing some songs. Lint sings most of
the songs. I put in my vocals where we put them in. We sort
of work it out together. It just sort of happened that way.
You know, it's just sort of one of those things we did.
And, I'm a big fan of X. And, I'm a big fan of their double
vocals. Even though our double vocals sound nothing like X.
I really like kind of trade off kind of shit. And, we seem
to do it o.k. . I like it.
Mike- Who writes the songs then?
Matt- Me and Lint.
Mike- Is there another Rancid album in the works?
Matt- Another album will be out in May.

there are bands around that play small shows and stay
undergroung and do it themselves then it will be fine.
Cause, the major thing is going to pass. You know,... all
that stuff is just a fad and it's all going to pass, I mean.
Nirvana's going to be big for a long time, and that's fine.
And I really don't hold anything against them. But, the
whole majors' interest in punk bands is going to pass. But,
that^s my opinion. That's totally my opinion.
Mike- Would you sign to a major label?
Matt- No, I would not. For one thing... well I'm not going
to... at this point in my life, no I would not. No way.
I don't know what's going to happen two years down the
line. I really can't see the future... ever doing it. But
the reason why is: A- I think Epitaph is a great record
label. It is independent no matter what you think about it.
You can do whatever you want on it. And, it seems that
major labels... I've heard so many horror stories about
major labels taking bands and fucking ruining them and not
putting out their records. And bands selling a lot of
records that would be a lot on an independent label and not
getting anything from major labels. And, I don't know how
much is true. I don't know, I've never had any experience on
it. It just seems to me too big of a risk, and I like independent
labels, and I like small scale stuff. And, that's why I



(laughter), cause it was only us two. But, now we've got
another guitarist to balance us out. So, we can take a
break a little bit sometimes.
Mike- And you have double vocals in Rancid. How does it
work out?
Matt- Well, we just do it. We just seem to do it. It seems
to work pretty well. I sing some songs. Lint sings most of
the songs. I put in my vocals where we put them in. We sort
of work it out together. It just sort of happened that way.
You know, it's just sort of one of those things we did.
And, I'm a big fan of X. And, I'm a big fan of their double
vocals. Even though our double vocals sound nothing like X.
I really like kind of trade off kind of shit. And, we seem
to do it o.k. . I like it.
Mike- Who writes the songs then?
Matt- Me and Lint.
Mike- Is there another Rancid album in the works?
Matt- Another album will be out in May.

Mike- And, what will that be like?
Matt- It'll be a lot like the first record (laughter).
We've actually already written a lot of songs for it. And
uh, I don't think anyone will be disappointed. I mean,
we're not gonna get weird or anything and hopefully everyone
will like it.
Mike- Well, who do you look up to?
Matt- Geez, it's hard to say. I'm really a big admirer, I
think of, I know this is going to sound really cheesy, but,
I'm a pretty big admirer of Ian MacKaye. You know, the way
he built up all this stuff. And also Greg of Bad Religion
and Epitaph Records because they pretty much built their
records labels, Dischord and Epitaph, from nothing. And
built into this whole big thing. And they're like really
doing stuff. Tim Yohanan (sorry about the spelling Tim), I
don't know, I guess all the punk rock big wigs.

there are bands around that play small shows and stay
undergroung and do it themselves then it will be fine.
Cause, the major thing is going to pass. You know,... all
that stuff is just a fad and it's all going to pass, I mean.
Nirvana's going to be big for a long time, and that's fine.
And I really don't hold anything against them. But, the
whole majors' interest in punk bands is going to pass. But,
that^s my opinion. That's totally my opinion.
Mike- Would you sign to a major label?
Matt- No, I would not. For one thing... well I'm not going
to... at this point in my life, no I would not. No way.
I don't know what's going to happen two years down the
line. I really can't see the future... ever doing it. But
the reason why is: A- I think Epitaph is a great record
label. It is independent no matter what you think about it.
You can do whatever you want on it. And, it seems that
major labels... I've heard so many horror stories about
major labels taking bands and fucking ruining them and not
putting out their records. And bands selling a lot of
records that would be a lot on an independent label and not
getting anything from major labels. And, I don't know how
much is true. I don't know, I've never had any experience on
it. It just seems to me too big of a risk, and I like independent
labels, and I like small scale stuff. And, that's why I
probably wouldn't do it.
Mike- And, where do you want to take Rancid from here?
Matt- I don't know. We just want to tour and put out good
records. That's about it.
Mike- And your closing comments?
Matt- Oh, thank you very much and sorry it took two fucking
months to get it!

Note: I thank Matt and the rest of Rancid for all their
time. Matt was definitely one of nicest guys I've
interviewed. Satisfaction Guaranteed wishes Rancid the best
of luck in the future. See ya in the pit!



Mike- And, what will that be like?
Matt- It'll be a lot like the first record (laughter).
We've actually already written a lot of songs for it. And
uh, I don't think anyone will be disappointed. I mean,
we're not gonna get weird or anything and hopefully everyone
will like it.
Mike- Well, who do you look up to?
Matt- Geez, it's hard to say. I'm really a big admirer, I
think of, I know this is going to sound really cheesy, but,
I'm a pretty big admirer of Ian MacKaye. You know, the way
he built up all this stuff. And also Greg of Bad Religion
and Epitaph Records because they pretty much built their
records labels, Dischord and Epitaph, from nothing. And
built into this whole big thing. And they're like really
doing stuff. Tim Yohanan (sorry about the spelling Tim), I

don't know, I guess all the punk rock big wigs.
Mike- And, what bands are you listening to now?
Matt- Right now I'm listening to a lot of Reverend Horton
Heat. Which is a guy on Sub Pop records. And he's a
rockabilly guy and he's really fucking good. He's really
sort of nuts. That's one of the bands. And I'm listening
to the Grups. And, a new band from the East Bay called
Dead Calm.
Mike- Well, how do you feel about the whole hardcore scene
at the moment?
Matt- I think it's o.k.. I think there's a lot of... I

think the hardcore scene is going through a lot of weird
changes right now. Ever since Nirvana, not to pick on
Nirvana, but ever since Nirvana everyone wants to be punk
rock. I don't know if you watch M.T.V., I don't really.
But from what I read,.. punk rock this, punk rock that.
And, all these bands, that five years ago no one would pay
attention to, are all of a sudden getting signed to a major
label. And it's just one of those things that major labels
have waken and gone, "Independent labels, and independent this
and independent that, and punk rock, and lets be cool." You
know, and... and that's fine, as long as people still do it
themselves... being independent. It's funny to see how many
people are going to all of a sudden come out of the wood
work and try to cash in on it. And there's already a lot of
people who have done that. But, I think it's good in a lot
of ways, and I think it's bad in a lot of ways. And I think
it's only going to be bad if people make it bad. As long as
Page 4
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probably wouldn't do it.
Mike- And, where do you want to take Rancid from here?
Matt- I don't know. We just want to tour and put out good
records. That's about it.
Mike- And your closing comments?
Matt- Oh, thank you very much and sorry it took two fucking
months to get it!

Note: I thank Matt and the rest of Rancid for all their
time. Matt was definitely one of nicest guys I've
interviewed. Satisfaction Guaranteed wishes Rancid the best
of luck in the future. See ya in the pit!

Yonkers, NY 10710

^

014^ 7S3-4276 4<W



WALT MINK

Mike- You guys first came together in what college?
John- Macalester college.
Mike- How did it all begin?
John— Joey and I knew each other before he came to

Macalester. I went to Macalester for a couple of years. We

had been friends before that, and then he decided to go to

Macalester. So he came, and we played in bands before, and

he was like "I'm coming to Macalester, let's play music."
And, I thought that, that was a great idea, so we just

started messin' around, writing songs and stuff. And, we

were looking for a bass player and we really had trouble
finding one. We couldn't find somebody who would work out
and who could learn songs fast enough or learn stuff that was

hard to play. And then we heard that there was this person
that just learned how to play bass, but she was really good.

That was Candice and so we came up to her one night and
asked her if she wanted to play with us and she said,

"Duh. . .okay . " And so we got together and played a couple
songs and it worked out really well. So that's how it

happened . .

Mike- Then you got your name from a professor.
John^ Yeah!
Mike- And how was that?
John- Me and Joey were taking psychology from this guy.

And, he was a pretty interesting guy, pretty funny guy. And,
we were sitting around one day goofing around trying to
think of names for our band because we had gotten this
really stupid little show somewhere. And, of course it was
our first show and we were really nervous and we knew that
we had to have a name. So we were sitting around and coming
up with all these dumb names and finally Joey just said
"Walt Mink." And, we all laughed and then we were like
"Holy Shit!, it's perfect."
Mike- How was the first show?
John- Ummm... it was really weird. We were asked to open up
for this other band from our college, like white funk kinda
Talking Heads. I thought they were kind of... you know, one
of those types of bands. They were playing at this really
yuppie kind of high end bar and they asked us if we wanted
to open for them. We were really stoked and we ended up
playing for about ten people. Like these ten, really bummed
out yuppies who were trying to eat their nouvelle food.
And, that was our first show. It was a totally
inappropriate venue. Really, really weird scene, but it was
fun. Then we got lucky. We just started getting shows some
how. I don't even remember how it happened. We just lucked
out. _

Mike- Well, how did you hit it off with Caroline?
John- Caroline is kind of a weird story. Lori Barbarro
(sorry about the spelling Lori), the drummer for "Babe in

Toyland," had seen us play at this bar and she immediately

asked us to open up for the Babes. And, we did, and we

played that show and then one day Lori called me and said,
"You guys should really play the new music seminar in New
York. I know this person there and I've already told her
about you, so send a tape." We were like "Cool," so we sent
and got a slot. This was like two years ago. And, we drove
all the way out to this one show. And, we played at the new
music seminar. And, this guy who played bass in one of the

bands before us was in a band called "Astronaut." And, his
name is Matt Quigely (sorry Matt), and he used to be in a

band in Minneapolis called "Skunk," who were on Twin Tom for

a while. They made a couple of records and he knew the
Minneapolis scono pretty veil. And, ho knows a lot of

Mike- You have a very distinct voice. How does that effect
the band?
John- It is just that I started writing songs a long time
ago while I was a little kid. I always thought that the
only person who could sing them the way that I wanted them
sung was me. So I have this really wimpy voice, but the
thought of actually getting someone with a good voice to
sing the songs doesn't really work, because the songs are
really personal and I've got this whole way of approaching
them. So, I kind of fake it with what I have.
Mike- No man, it's the best, it's awesome. How would you
classify the band?
John- Oh shit... I don't know, like hardcore folk music
(giggles)

.

Mike- I have read reviews where you guys have been compared
to Rush, and other big names like that.
John- Well, oh shit. You can't believe everything you read
( laughter)

.

Mike- If you could tour with anyone, who would you tour
with? Because, the review said that you should tour with
Rush?
John- No way, way lame. Primus should tour with Rush.
Mike- you wouldn't like to tour with Rush?
John- No, definitely not.
Mike- Why, Rush rules.
John- I'm not a big Rush fan. That is not where I'm at. But
hey. Rush does rule.
Mike- Who would you tour with?

John- That is a good question. Ummmm... I would really like

to tour with "Flaming Lips." "Flaming Lips" would be very
fun to tour with. Urge Overkill, but we are about to tour
with them anyways. Who else would I really like to tour
with? Oh man, I don't know. I'm drawing a blank. Well
there are a lot of good bands out there? "Poster Children,"
"Pond." You know, any cool, smaller band. Not huge rock
bands

.

Mike- Do you guys have any embarrassing tour stories?
John- Oh shit! What are you kidding me! I could write a

book. There was this time that Ben...
Mike- Who's Ben?
John- Sorry, Ben's our tour manager. He's the guy that
drives the truck. Anyway, there was this one time that Ben
and Joey almost got their asses kicked in Lexington,
Kentucky when we went to this really scary hotel bar. There
was all these really heavy people, like hangin' out there,
and partying and stuff. And, Ben and Joey started humping
each other on the dance floor, just fucking around, and Joey
bumped into this dude, and spilled his drink all over the
dance floor. This dude was just like ready to pound him and
then Candice and Joey's girlfriend rushed in and dragged him
out of the club. This is the most recent embarrassing
story. I really can't think of any others right now.
Mike- Walt Mink's put a video on MTV. Didn't you?
John- Yes, for the first record we put out a video and it
was on 120 minutes.
Mike- Does it get played a lot?
John- Hang on a second.... NO!, it got played once. Maybe
twice

.

Mike- Ohhh... and are you going to put a second video out?
John- Ummm... yeah, I mean we did already. We submitted it
to MTV and they neged it, but, it was way better than the
first one. They were like "Forget it," so now we have to
wait and see how the record sells. (To someone in the
background): Hey your messin' with my interview!
Mike- Tell him to fuck off.
John- Fuck off!!! He's saying that we have to eat dinner.
Ui Ira. Pan vmi uaf K f mnrn m I nuf.pk?



Mike- How was the first show?
John- Ummm... it was really weird. We were asked to open up
for this other band from our college, like white funk kinda
Talking Heads. I thought they were kind of... you know, one
of those types of bands. They were playing at this really
yuppie kind of high end bar and they asked us if we wanted
to open for them. We were really stoked and we ended up
playing for about ten people. Like these ten, really bummed
out yuppies who were trying to eat their nouvelle food.
And, that was our first show. It was a totally
inappropriate venue. Really, really weird scene, but it was
fun. Then we got lucky. We just started getting shows some
how. I don't even remember how it happened. We just lucked
out . _

Mike- Well, how did you hit it off with Caroline?
John- Caroline is kind of a weird story. Lori Barbarro
(sorry about the spelling Lori), the drummer for "Babe in
Toyland," had seen us play at this bar and she immediately
asked us to open up for the Babes. And, we did, and we
played that show and then one day Lori called me and said,
"You guys should really play the new music seminar in New
York. I know this person there and I've already told her
about you, so send a tape." We were like "Cool," so we sent
and got a slot. This was like two years ago. And, we drove
all the way out to this one show. And, we played at the new
music seminar. And, this guy who played bass in one of the
bands before us was in a band called "Astronaut." And, his
name is Matt Quigely (sorry Matt), and he used to be in a

band in Minneapolis called "Skunk," who were on Twin Tom for
a while. They made a couple of records and he knew the
Minneapolis scene pretty well. And, he knows a lot of
people, and he really liked us and I hung out with him a
little bit that night. We went back to Minneapolis and we're
minding our own business. And then, one day, weeks latter,
me and Canvas were doing our laundry in this laundromat, and
this dud walks in. Matt Quigely, and he was like "Walt
Mink." I didn't even remember who he was, and then it
finally dawned on me. He was like "Look, I know all these
people at Caroline, and they would absolutely love your
shit, give me demo tapes." So I was like "Okay." So, we
gave him the 26 song tape and he went off to New York. And,
then the label manager at Caroline called us. And, he was
like, "You guys are very good." Then we went out to New
York and played this show, CMJ thing. And, he came and saw
that and really liked us, so we signed to Caroline.
Mike- That's awesome. Being that you played the "New Music
Seminar." How do you feel that Nirvana played there this
year, even though they're not new?
John- That was a different thing. I didn't really consider
that part of the seminar. That was a vehicle for Nirvana to
showcase their new material. It was like a first
opportunity to let the world hear the new stuff. So it was
just a... they decided to do it a really high profile venue
in N.Y. during the seminar. It is a publicity blitz. I
don't even think that you can compare the two.
Mike- Well, you played the "New Music Seminar" again this
year even though you're not a new band.
John- Sure, oh sure, I mean this is the way they do it.
Labels want to showcase what they have to the industry, to
the press. You know, all that bullshit. They put together
these showcases. And, then they get all their bands to schlep
out to N.Y. to do it. That's how it goes.
Mike- How does Caroline help you out?
John- They give us money. They give us money to stay out on
the road. That is what they do. That is what all record
labels do.
Mike- And, they pay for your recording?
John- And they pay for our recording. And, that's pretty much it
Mike- Have they helped you... do you fell that they are good
to vou?

bands
.

Mike- Do you guys have any embarrassing tour stories?
John- Oh shit! What are you kidding me! I could write a

book. There was this time that Ben...
Mike- Who's Ben?
John- Sorry, Ben's our tour manager. He's the guy that
drives the truck. Anyway, there was this one time that Ben
and Joey almost got their asses kicked in Lexington,
Kentucky when we went to this really scary hotel bar. There
was all these really heavy people, like hangin' out there,
and partying and stuff. And, Ben and Joey started humping
each other on the dance floor, just fucking around, and Joey
bumped into this dude, and spilled his drink all over the
dance floor. This dude was just like ready to pound him and
then Candice and Joey's girlfriend rushed in and dragged him
out of the club. This is the most recent embarrassing
story. I really can't think of any others right now

.

Mike- Walt Mink's put a video on MTV. Didn't you?
John- Yes, for the first record we put out a video and it
was on 120 minutes.
Mike- Does it get played a lot?
John- Hang on a second.... NO!, it got played once. Maybe
twice

.

Mike- Ohhh... and are you going to put a second video out?
John- Ummm... yeah, I mean we did already. We submitted it
to MTV and they neged it, but, it was way better than the
first one. They were like "Forget it," so now we have to
wait and see how the record sells. (To someone in the
background) : Hey your messin* with my interview!
Mike- Tell him to fuck off.
John- Fuck off!!! He's saying that we have to eat dinner.
Mike- Can you wait three more minutes?
John- Sure.
Mike- Okay, what do you see in Walt Mink's future.
John- Well hopefully I see slightly larger venues with a few
more people coming to our shows. Maybe a bunch of more
records which just keep on getting better and better.

Note to the reader: John and the rest of Walt Mink are
extra cool. Both their albums, "Miss Happiness," and
"Bareback Ride" are great. If they're in your town you should
definitely check them out. Thanks to Walt Mink, for the
interview and the music!



people, and tie really liked us and I hung out with him a

little bit that night. We went back to Minneapolis and we're
minding our own business. And then, one day, weeks latter,
me and Canvas were doing our laundry in this laundromat, and
this dud walks in. Matt Quigely, and he was like "Walt
Mink." I didn't even remember who he was, and then it

finally dawned on me. He was like "Look, I know all these
people at Caroline, and they would absolutely love your
shit, give me demo tapes." So I was like "Okay." So, we
gave him the 26 song tape and he went off to New York. And,
then the label manager at Caroline called us. And, he was
like, "You guys are very good." Then we went out to New
York and played this show, CMJ thing. And, he came and saw
that and really liked us, so we signed to Caroline.
Mike- That's awesome. Being that you played the "New Music
Seminar." How do you feel that Nirvana played there this
year, even though they're not new?
John- That was a different thing. I didn't really consider
that part of the seminar. That was a vehicle for Nirvana to
showcase their new material. It was like a first
opportunity to let the world hear the new stuff. So it was
just a... they decided to do it a really high profile venue
in N.Y. during the seminar. It is a publicity blitz. I

don't even think that you can compare the two.
Mike- Well, you played the "New Music Seminar" again this
year even though you're not a new band.
John- Sure, oh sure, I mean this is the way they do it.
Labels want to showcase what they have to the industry, to
the press. You know, all that bullshit. They put together
these showcases. And, then they get all their bands to schlep
out to N.Y. to do it. That's how it goes.
Mike- How does Caroline help you out?
John- They give us money. They give us money to stay out on
the road. That is what they do. That is what all record
labels do.
Mike- And, they pay for your recording?
John- And they pay for our recording. And, that's pretty much it.
Mike- Have they helped you... do you fell that they are good
to you?
John- Yes definitely. It is weird cause' Caroline kind of
falls through the cracks. They are a very, very large

independent, but they don't have major label status at all.
They are somewhere in the middle so sometimes they get
pissed on by fanzines level people who are like "Fuck
Caroline, Caroline is big." And, then they don't get the
bigger level press because they are like "Caroline is this
bullshit little label. Why do we want to bother?" They are
a little maligned, but they are cool. They do a very good
job of working their records to the best of their ability.
Mike- Well, you have a new record out. And, unfortunately
Caroline hasn't sent it to me yet even though I called over
a week and a half ago for it (of course I got the CD the day
after I conducted the interview). How do you feel about the
new album?
John- I really like the new one. I like the new one a lot.

I think that it is cool. I think that it is a really cool
record and I wish that you had it so that you could listen
to it, but... you know. It's a little heavier than
the first record. The production is more crunchy and kind
of there. And, it's weirder. There are a couple of punk
rock songs which are really fast, and then there are some
acoustical songs.

KNOCKDOWNr

ER03:
BRICKLAYER

Thought
Process"

EXCHANGE
IRECOIUD5

BOSTON HARDCORE
7"

ER01:
OVERCAST
"Bleed Into

One"

ER02:
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"Bends"

ER04:
CONVERGE

ER05:
PRESSURE

POINT
"Wake up"

T-SHIRTS
OVERCAST

CONVERGE
KNOCKDOWN

COOL
STUFF;

Prohibition20
Video Movie

YOT/SHELTER
/ Video

UPFRONT...
Last Tour Video

All 7" $3ppd
T-shirts $i2ppd ,

Videos 51 2ppd

Overseas send IRC
Cash to:

Exchange Records

44 Princeton St

E. Boston. MA 0212B

Wnolesaie (617)5671210

Mike- Can you wait tnree more minutes r

John- Sure.
Mike- Okay, what do you see in Walt Mink's future.
John- Well hopefully I see slightly larger venues with a few
more people coming to our shows. Maybe a bunch of more
records which just keep on getting better and better.

Note to the reader; John and the rest of Walt Mink are
extra cool. Both their albums, "Miss Happiness," and
"Bareback Ride" are great. If they're in your town you should
definitely check them out. Thanks to Walt Mink, for the
interview and the music!



ALBUM REVIEWS

Thanks to the help of many record companies, we have
recent albums to review in this issue. That's right, recent
albums!!! We also have other changes as well. For one,
we've done away with our rating system. I know, I know,
don't cry. It was hard on all of us, but to make it up to
you, we've added something brand new. Something that has
never been done before. O.K., I hope your ready. Our
ingenious idea is: if Ben and I have opposing view points on
an album, we will both write up a review. Beautiful isn't
it, anyway on to the reviews...

AGNOSTIC FRONT
"Last Warning" CD

This is one of the best
CD's I've heard in a
long time. Vinnie's
guitar work is great
and Roger rips the
killer vocals. Songs
go from the first 7"
to their last album.
Definitely two thumbs
up. Relativity

AWKWARD THOUGHT
"BOREDOM SETS IN" 7"

This is one of the best
7"'s I've heard in a

long time. John sings
up the deep vocals while
the rest of the crew rips
it up. It's not too slow
or too fast, it's just
right. This is a great
7" (and it's pretty long).
($3ppd. to Nawpost / PO
Box 245 / Buchanan, NY
10511)

BAD BRAINS
"RISE" cass.

This is the anxiously
awaited album by the Bad
Brains, who haven't put
an album out since 1989.
The line up consists of
Dr. Know on guitar/ Darryl
on bass/ Mackie on drums/
and Israel singing the
tunes. This is the Bad
Brains first venture on
a major label. First off,
this is not their best
album. Going major seems
to have smoothed out their
edge and most of their
lyrics bite, but, the music
still keeps me rock'n. The

The CD format of this
release includes their
"Positively Bad" ep.
($7 for LP and $10 for
CD ppd. to Wreck-Age/
451 West Broadway 2N/
New York, NY 10012)

BAD TRIP
"ELEVATOR" 7"

Bad Trip is back and
better than ever with
this three song 7". They
have kept the same sound
as on their "Fear and
Loathing" LP. The lyrics
are intelligent and the
songs are pretty catchy.
Good effort. ($3ppd. to
Wreck-Age / 451 West
Broadway 2N/ NY, NY 10012)

BUGOUT SOCIETY
" YO! BABY, 'SUP" LP

I don't know if this
album is new or not, but
Bill gave it to me
personally to review.
This was my first
encounter listening to
Bugout Society and I

really dig it. It's
fun punk/hardcore. I

really liked it and it's
cheap as hell (how cheap
is hell anyway? ) . And,
if all this isn't good
enough for you, their
guitarist, the Gamp, is
a major "Get A Life" fan!
($8ppd. to Drunken Shaolin
Records PO Box 1014
Yonkers, NY 10704-1014)

B 1 ZRKER
4S

I guess emo would be a
good word to describe
this music. Definitely
good shit. The lyrics
are a bit strange, but
the band explains the
meanings of the two songs
on the lyric sheet. Thumbs
up for that. Hopefully the
next time this band
releases something, it
will have more than two
songs. (3ppd. to Moonshine
Records/ PO Box 3727/
Washington, DC 20007-0227)

FACE TO FACE
"D0N"T TURN AWAY" CD

This great three piece
band from California
performs powerful melodic
punk rock. This CD
spends a lot of time in

my CD player. Mere words
cannot describe the
pleasure that this album
brings me. Try it, buy it,
and if you don't like
it... don't listen to my
opinions anymore.
($7 for LP or cassette,
and $10 for CD from Dr.
Strange/ PO Box 7000-117/
Alta Loma, CA 91701)

FARSIDE
"ROCHAMBEAU" LP

This is some great
melodic-core. Full time
acoustic guitar really
gives a nice effect to
the release. It is good
for those times when your
in a mellow mood and just
want to sit back and
listen to something on
the softer side. The band
has a positive message
and the lyrics really get
me thinking about life
and relationships with
other people. Actually,
I'm listening to it right
now as I type and it is
depressing me (in a good
sense). Oh well, I

strongly recommend this
one. (send $10 for CD or

$8 for cassette or LP to
Revelation Records/
PO Box 5232/ Huntington

ICEBURN
"HEPHAESTUS" Double LP

I guess this is what you
call a concept album. There
are a tptal of four songs
(each 'side of each record
has one song) which are
divided onto smaller units
on the lyric sheet. What
is the concept behind this
album? I don't know. The
names of the fives songs
are "Iron," "Brick,"
"Flyswatter," and "Black-
smith," if that is any
help. Is this album
better than their "Firon"
LP? I've never heard "Firon"
but I'm willing to bet
anything that "Firon" is
better than this release.
The band is talented but
they get a little bit too
experimental and the songs
become boring. ($10ppd.
for either 2LP's, cassette,
or CD to Revelation Records
PO Box 5232/ Huntington
Beach, CA 92615-5232)

INTO ANOTHER
"Creepy Eepy" 12" ep

This ep contains four
long, good songs. The
band sounds like...
Into Another. You know,
a lot of seventies rock
shit thrown together with
a post hardcore feel.
Okay, maybe the singer
carries a few notes on
for a bit too long on
"I'll Be Damned," but
otherwise this is flaw-
less. ($6 on any format
you desire from
Revelation Records/ PO
Box 5232/ Huntington
Beach, CA 15-5232)

JAMES HALL
"MY LOVE, SEX, AND SPIRIT"

This isn't hardcore at
all, but since it was
sent to me free (and it's
a smaller label) I felt
compelled to review it.
It resembles early David
Bowie (whom I like), and
it's pretty cool. The
sound qualities not to



This is one or tne best
7" 's I've heard in a

long time. John sings
up the deep vocals while
the rest of the crew rips
it up. It's not too slow
or too fast, it's just
right. This is a great
7" (and it's pretty long).

( $ 3ppd . to Nawpost / PO
Box 245 / Buchanan, NY
10511)

BAD BRAINS
"RISE" cass.

This is the anxiously
awaited album by the Bad
Brains, who haven't put
an album out since 1989.
The line up consists of
Dr. Know on guitar/ Darryl
on bass/ Mackie on drums/
and Israel singing the
tunes. This is the Bad
Brains first venture on
a major label. First off,
this is not their best
album. Going major seems
to have smoothed out their
edge and most of their
lyrics bite, but, the music
still keeps me rock'n. The
first song, "Rise" is hard
and fast and shows that the
Bad Brains still have it in
them to kick out their old
street style. This album's
not for everyone, but I'd
give it one and one fourth
thumbs up. (Epic)

BAD GENES
"ROCK THE BOAT" 7"

From the ashes of Necra-
cedia rises Bad Genes.
Yes, this band contains
Sean and Scott who were
both formerly in Necra-
cedia. This band combines
ska, punk, and those
distinct vocals of Sean
for an excellent sound.
The two songs on this
record are catchy as hell
and attack sexism and
conformity. I really love
these guys and they
should have a new four
song 7" out anytime now.

Or, maybe it is already
out? I don't know. Get
this or you'll never
know what your missing,
(probably $3 ppd. to Ripe
Records / 1739 East Carson
St. Box No. 250/

are Intelligent and the
songs are pretty catchy.
Good effort. ($3ppd. to
Wreck-Age / 451 West
Broadway 2N/ NY, NY 10012)

BUGOUT SOCIETY
" YO! BABY, 'SUP" LP

I don't know if this
album is new or not, but
Bill gave it to me
personally to review.
This was my first
encounter listening to
Bugout Society and I

really dig it. It's
fun punk/hardcore. I

really liked it and it's
cheap as hell (how cheap
is hell anyway? ) . And,
if all this isn't good
enough for you, their
guitarist, the Gamp, is
a major "Get A Life" fan!
($8ppd. to Drunken Shaolin
Records PO Box 1014
Yonkers, NY 10704-1014)

B ' ZRKER
45

Pounding metallic hard-
core from Massachusetts.
"Taking the Law" deals
with revenge. "It Never
Bends" is about
unsuccessfully trying to
cope with life (suicide).
Good standard grinding
hardcore. (3ppd. to
Initial Records/ PO BOX
251145 /West Bloomfield,
MI 48235)

COLLAPSE
"COLLAPSE" 7"

Your basic hardcore 7".
Good stuff. Average sound
quality. Songs are strong
and the music gets me pumped.
( 3ppd . to HLH records / 19
Union St./ New Brunswick,
NJ 08901).

CONVERGE
7"

This band scares the hell
out of me. They play
heavy metallic NYC hard-

($7 for LP or cassette,
and $10 for CD from Dr.

Strange/ PO Box 7000-117/
Alta Loma, CA 91701)

FARSIDE
"ROCHAMBEAU" LP

This is some great
melodic-core. Full time
acoustic guitar really
gives a nice effect to
the release. It is good
for those times when your
in a mellow mood and just
want to sit back and
listen to something on
the softer side. The band
has a positive message
and the lyrics really get
me thinking about life
and relationships with
other people. Actually,
I'm listening to it right
now as I type and it is
depressing me (in a good
sense) . Oh well , I

strongly recommend this
one. (send $10 for CD or

$8 for cassette or LP to
Revelation Records/
PO Box 5232/ Huntington
Beach, CA 92615-5232)

FUGAZI
"IN ON THE KILL TAKER" cass.

I rushed out and bought
this cassette as soon as
it came out. Why? Because
Fugazi is one great band
and I knew that they
would never let me down.
I was correct with my
assumption? this album
lives up to Fugazi 's

potential. I highly
recommend this release
to anyone. The highlights
of the album for me are
"Public Witness" and
"Cassavetes" ($7 for
LP or Cass or $10 for
CD from Dischord Records/
3819 Beecher St./ N.W.
D.C. 20007)
reviewed by Ben

FUGAZI
"IN ON THE KILL TAKER" cass.

I'm going to have to
disagree with Ben on
this one. I think that
this tape blows? and hard!
The music doesn't flow at

"Creepy Eepy" 12" ep

This ep contains four
long, good songs. The
band sounds like...
Into Another. You know,
a lot of seventies rock
shit thrown together with
a post hardcore feel.
Okay, maybe the singer
carries a few notes on
for a bit too long on
"I'll Be Damned," but
otherwise this is flaw-
less. ($6 on any format
you desire from
Revelation Records/ PO
Box 5232/ Huntington
Beach, CA 15-5232)

JAMES HALL
"MY LOVE, SEX, AND SPIRIT"

This isn't hardcore at
all, but since it was
sent to me free (and it's
a smaller label) I felt
compelled to review it.
It resembles early David
Bowie (whom I like), and
it's pretty cool. The
sound qualities not to
great. (Daemon Records)

KILLING TIME
"HAPPY HOUR"
(CD with bonus tracks)

First off, this album
started off on the
wrong foot with me
before I even heard it.
I originally bought the
7" and then found out
they had an e.p., and
bought that on CD. The
only problem was that they
contained the same songs.
Anyway I got this (which
is the EP with 7 bonus
track) in the mail to
review. The only problem
is that I have almost all
of these songs already. I

have the first four songs
because there on the
original EP, and I have
four of the bonus songs
because there on the
KT album "Brightside .

"

So, that leaves me with
only three new songs.
Anyway, it's OK, nothing
special. Oh, one more
complaint. The bonus songs
have poor sound quality.
Sorry guys. (probably
$10 to Rope A Dope / PO



first song/ "Rise" is hard
and fast and shows that the
Bad Brains still have it in
them to kick out their old
street style. This album’s
not for everyone, but I'd
give it one and one fourth
thumbs up. (Epic)

BAD GENES
"ROCK THE BOAT” 7"

From the ashes of Necra-
cedia rises Bad Genes.
Yes, this band contains
Sean and Scott who were
both formerly in Necra-
cedia. This band combines
ska, punk, and those
distinct vocals of Sean
for an excellent sound.
The two songs on this
record are catchy as hell
and attack sexism and
conformity. I really love
these guys and they
should have a new four
song 7" out anytime now.

Or, maybe it is already
out? I don't know. Get

this or you'll never
know what your missing,
(probably $3 ppd. to Ripe
Records / 1739 East Carson

St. Box No. 250/
Pittsburgh, Pa 15203)

BAD RELIGION
"RECIPE FOR HATE" CD

Not a very good album.
I'd have to agree with
Mat Gard on this one.
The songs are pretty
much all the same, and
there's nothing on the
album which really stands
out. If you want some-
thing from BR that's good,
then you better go out
and get 80-85.

BAD TRIP
"FEAR AND LOATHING" LP

This band plays metallic
hardcore with a little
emo and some ass kickin'
solos. At times they
sound like Quicksand.

Page 6

Pounding metallic hard-
core from Massachusetts.
"Taking the Law" deals
with revenge. "It Never
Bends" is about
unsuccessfully trying to
cope with life (suicide).
Good standard grinding
hardcore. (3ppd. to
Initial Records/ PO BOX
251145 /West Bloomfield,
MI 48235)

COLLAPSE
"COLLAPSE" 7"

Your basic hardcore 7".
Good stuff. Average sound
quality. Songs are strong
and the music gets me pumped.
( 3ppd . to HLH records / 19
Union St./ New Brunswick,
NJ 08901).

CONVERGE
7"

This band scares the hell
out of me. They play
heavy metallic NYC hard-
core with biting lyrics.
You know the band is
brutal when they put "To
anyone we forgot; it was
no accident" in their
thanks list. The high-
light of the 7" is the
song "Gravel." In this
song the singer's voice
ranges from Cro-mags to
Bad Brains and an acoustic
guitar is used. Boy, do
I love that song. If you
like Biohazard, give these
guys a try. ($3ppd. to
Exchange Records/ 501
Quincy Shore/ N. Quincy,
Massachusetts 02171)

Dirt Don't Hurt
"FIRST HAND" 45

I don't know how to
describe the music of
this band but since it
says "Emo ain't a bad
word" on the back sleeve

Beach, CA 92615-5232) 9reat « KecoraB >

FUGAZI
"IN ON THE KILL TAKER" cass.

I rushed out and bought
this cassette as soon as
it came out. Why? Because
Fugazi is one great band
and I knew that they
would never let me down.
I was correct with my
assumption? this album
lives up to Fugazi 's

potential. I highly
recommend this release
to anyone. The highlights
of the album for me are
"Public Witness" and
"Cassavetes" ($7 for
LP or Cass or $10 for
CD from Dischord Records/
3819 Beecher St./ N.W.
D.C. 20007)
reviewed by Ben

FUGAZI
"IN ON THE KILL TAKER" cass.

I'm going to have to
disagree with Ben on
this one. I think that
this tape blows? and hard!
The music doesn't flow. at
all, and I can't under-
stand a word. Sorry Ian.
* reviewed by Mike

GUILT
"EMPTY" 7"

This 7" contains five
great powerful hardcore
songs. This band comes
from Louisville, KY and
they sure do hit the spot
with this release. Duncan
from Endpoint performs in
this band. The vocals
seem to be mixed very
lightly or maybe I'm just
deaf. Very enjoyable slab
of vinyl. Perfectly
compliments anyone's record
collection. (3ppd. to
Initial Records/ PO
Box 251145/ West Bloomfield,
MI 48235)

KILLING TIME
"HAPPY HOUR"
(CD with bonus tracks)

First off, this album
started off on the
wrong foot with me
before I even heard it.
I originally bought the
7" and then found out
they had an e.p., and
bought that on CD. The
only problem was that they
contained the same songs.
Anyway I got this (which
is the EP with 7 bonus
track) in the mail to
review. The only problem
is that I have almost all
of these songs already. I

have the first four songs
because there on the
original EP, and I have
four of the bonus songs
because there on the
KT album "Brightside .

"

So, that leaves me with
only three new songs.
Anyway, it's OK, nothing
special. Oh, one more
complaint. The bonus songs
have poor sound quality.
Sorry guys. (probably
$10 to Rope A Dope / PO
Box 577 / Yonkers, NY 10710)

MIND OVER MATTER
"HECTIC THINKING" 7"

One of my favorite bands
is back and better than
before with four new
songs. Mind Over Matter
has really outdone
themselves this time.
They stuck to their New
York hardcore sound which
made their first 7" such
a hit, but they have also
formulated their own
distinct sound on this
new release. Same thought
provoking lyrics which we
have become used to. This
band is definitely
heading in the right
direction. This release
is a necessity for all
of you who appreciate the

Continued on page 7



Continued from page 6

finer things in life.
And, my prayers have been
answered. Mind Over Matter
is releasing a full length
album in the fall. ($3ppd.
to Wreck-Age/ 451 Broadway
2N/ NY, NY 10012)

MIND 1 S EYE
“JUAN CARLOS" 7"

This is the new release
from Mind's Eye. It's
basically your tough and

meaty hardcore. There's
a little too much
distortion in the guitars,
but the overall sound
comes out strong. It
could just be my copy,
but, there was nothing
inside the record sleeve.
Lyrics would of been a

nice touch. Overall a

good job, though. ($4ppd.
to Rope A Dope / PO Box
577 / Yonkers, NY 10710)

NEGLECT
"PULL THE PLUG" 7"

The quote from the
information sheet on
Neglect which Wreck-Age
sent me was, " "L.S.S."
is a powerful song about
wasted life and physical
degeneration, and "No
Tomorrow" deals with
depression stemming from
the sickness of
contemporary society."
Both songs are pretty
long for hardcore
standards and at times
they are slightly boring.
John from "Mind Over
Matter" plays the drums
for this band. I read
awhile back in MRR that
the cover to this 7" "is

going to have this guy
strangling this lady
with one hand, and the
plug from the life
support system in the
other." I guess they
compromised on having
doctors looking downwards
as a cover. Heavy, but
nothing special. ($3ppd.

to Wreck-Age/ 451 West

PENNYWISE
"UNKNOWN ROAD" CD

If your going to
completely copy another
band, then you mind as
well do it right. I

think that's the idea
behind Pennywise.
Personally, I think they
should call themselves
"Bad Religion Two." Any-
way, if you haven't
guessed by now, "Pennywise"
is a band that sounds
very similar (very
similar) to Bad Religion.
But, this is a great
album. BR couldn't have
done it better themselves.
The songs are well done
and I'd recommend this to
anyone who likes Bad
Religion. What can I

say, they're a damn good
copy. (Epitaph).

QUICKSAND
"SLIP" CD

Quicksand is another band
that has made the move to
a major label. But, these
guys are still kicking the
tunes out in the same
fashion as before. I know
a lot of people in the
community don't like them
for their desire to go
mainstream, but hell, their
musics' still good. Hey,
they're no Gorilla Biscuits,
but I give them two thumbs
up! (Polygram)

QUICKSAND
"DINE ALONE" CD

Three songs from Quicksand.
Dine Alone, a remix of Dine
Alone, and the previously
unreleased How Soon is Now.
Not worth the, shelf space.
(Polygram)

RAGE AGAINST THE MACHINE
"RAGE AGAINST THE MACHINE" CD
This is one kick-ass album.
It mixes the best of hard-
core with the beat and
vocals of rap. This is

completely hard hitting.
The lyrics are powerful
and very political. I

of a movie or to a band member
talking. Besides that though,
this is a descent 7". Nothing
special. (3ppd. to Nawpost.
Records/ PO Box 245/ Buchanan,
NY 10511)

.

SHELTER
"ATTAINING THE SUPREME" cass.

I bet if you played this
album to Ray Cappo in 88

he would have said, "What
the hell is this?" May
the Ray Cappo from the
hyperspeed Y.O.T rest
in peace, because he is

gone. And, I'm not
complaining. I believe
Y.O.T was one of the most
overrated hardcore bands.
Sure, the "Disengage" 7"

was decent, but that is

about it. Well, I was
about to go off on a

whole speech about how
Y.O.T. had no talent
musically of lyrically
and then Ray formed
Shelter and started
writing real songs, but
I think that I will get
back to the point and
review this album. This
album is much lighter
than all the previous
Shelter releases, but
nevertheless it kicks
ass. The songs are
poppy and catchy. They
do a real cool version
of the song "Shelter."
This time they used
instruments instead of
machines. Thumbs up.
(Equal Vision Records)

STICK FIGURE
"MEAT AND POTATOES" ep

O.K., this is basically Urban
Dance Squad gone hardcore.
This is a really good 7" with
five rap-hardcore songs. It
contains rap-singing with
back up instruments and some
mixing. Way cool! (3 ppd. to
Stick Figure / PO Box 4571/
College Point, N.Y.
1 1356-U. S . A.

)

STRUGGLE / UNDERTOW
SPLIT 7"

C) I was eating Fruit
Roll Ups. Then I brought
the 7" back to my house
and gave it another
listen and I had to eat

my words. This is good,
old school NYC hardcore
with politically correct
lyrics. Songs are heavy,
chunky, and pretty catchy.
After insulting this album,

I must admit that it's
enjoyable. ($5ppd. to

Striving For Togetherness,
somewhere in Germany)
* reviewed by Ben

WITHOUT A CAUSE
"NATIONS OF NEGLECT" 7"

This band should be called
"Without Musical Talent."
Music sucks. Sound
quality sucks. And, to
have to pay five bucks for
this really SUCKS!!!
* reviewed by Mike

V/A
"ONLY THE STRONG MCMXCIII"
(picture disc)

This is one excellent
compilation of songs and
bands. There are ten
artists: Warzone,
Resurrection, Snapcase,
Black Train Jack, Strife,
Zero Tolerance, Sumthin'
to Prove, Endpoint, Blood-
line, and Ricochet; and

each of these bands
performed one song. 9

out of the 10 songs are
great. The only thing that
didn't work for me was
Resurrection. It left me

limp, but otherwise this
record could not be any
better. This is some of
the greatest moshcore
that I've ever heard.
And, to top it off, it

comes on a nifty picture
disc. Two thumbs up. ($10
for picture disc or $12
for CD ppd. to Victory
Records/ PO Box 146546/
Chicago II.)

* I hope you enjoyed
these reviews because it

just took me about four
hours to type them all



NEGLECT
"PULL THE PLUG •« 7
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The quote from the
information sheet on
Neglect which Wreck-Age
sent me was, " "L.S.S."
is a powerful song about
wasted life and physical
degeneration/ and "No
Tomorrow" deals with
depression stemming from
the sickness of
contemporary society."
Both songs are pretty
long for hardcore
standards and at times
they are slightly boring.
John from "Mind Over
Matter" plays the drums
for this band. I read
awhile back in MRR that
the cover to this 7" "is

going to have this guy
strangling this lady
with one hand/ and the
plug from the life
support system in the
other." I guess they
compromised on having
doctors looking downwards
as a cover. Heavy, but
nothing special. ($3ppd.

to Wreck-Age/ 451 West
Broadway 2N/ NY, NY 10012)

NOFX
"WHITE TRASH, TWO HEEBS

,

AND A BEAN" CD

Once in a while a CD comes
out which I just can't
take out of my CD player.
This is definitely one of
those CD's. Although some

of the songs on this disc
annoy me; overall this
disc is awesome. It is

good poppy punk which is

very funny at times. I

love it, and now it's just
a matter of time until I

overplay it. This will not
disappoint anyone. (Epitaph)

the OFFSPRING
"IGNITION" CD

a major label. But, these
guys are still kicking the
tunes out in the same
fashion as before. I know
a lot of people in the
community don't like them
for their desire to go
mainstream, but hell, their
musics* still good. Hey,
they*re no Gorilla Biscuits,
but I give them two thumbs
up! (Polygram)

QUICKSAND
"DINE ALONE" CD

Three songs from Quicksand.
Dine Alone, a remix of Dine
Alone, and the previously
unreleased How Soon is Now.
Not worth the shelf space.
(Polygram)

RAGE AGAINST THE MACHINE
"RAGE AGAINST THE MACHINE" CD
This is one kick-ass album.
It mixes the best of hard-
core with the beat and
vocals of rap. This is

completely hard hitting.
The lyrics are powerful
and very political. I

have only one question
though. If they're so

against the main stream,
then why have they signed
onto a major label. None
the less, this is a great
album. (Epic)

RANCID
"RANCID" CD

This is the newest project
from Matt and Tim of
Operation Ivy. It's got a

fast paced, melodic sound.
While this album's not the
best thing that I've heard,
it's definitely worth a

purchase. (Epitaph)

RICH KIDS ON LSD
"REACTIVE" CD

With the feel of Bad
Religion, the Offspring
could be just another wanna
be band. But, they come
off as much more. Most
of their songs are melodic,
and very catchy. Their
lyrics are pretty good.
For instance, L.A.P.D.,
is a song about police

This is a really good
album. I don't know why
so many people dump on
Epitaph; they put out a

lot of good stuff. This
album is filled with 11

cool melodic songs. The
bands bright spot has to
be the bassist, who
keeps slapping up some
funking tunes. Good stuff.

back to the point and
review this album. This
album is much lighter
than all the previous
Shelter releases, but
nevertheless it kicks
ass. The songs are
poppy and catchy. They
do a real cool version
of the song "Shelter."
This time they used
instruments instead of
machines. Thumbs up.
(Equal Vision Records)

STICK FIGURE
"MEAT AND POTATOES" ep

O.K., this is basically Urban
Dance Squad gone hardcore.
This is a really good 7" with
five rap-hardcore songs. It
contains rap-singing with
back up instruments and some
mixing. Way cool! (3 ppd. to
Stick Figure / PO Box 4571/
College Point, N.Y.
11356-U.S.A.

)

STRUGGLE / UNDERTOW
SPLIT 7"

This is a pretty good 7".

Struggle was the better of
the two bands, but both were
good. Struggle had a strong,
hard sound, as did Undertow.
The thing that most stands
out is Struggles drummer.
He really does a great job
on their two songs.
(3 ppd. to Bloodlink Records
P.0. Box 252 / New Gretna N.J.
08224-0252 U.S.A.)

UNDERSIDE
"FIREBOX TOM" 7"

This band dishes out three
great songs on this record.
The music is kind of
melodic, noisy, emo-ish
mixture which sure as hell
sounds good. My favorite
song on the 7" is the
powerful, catchy "Known."
"Blank," and "Then What
Then," do not slag too
far behind. I really
enjoy it and I think you
will too. ($3ppd. to
Moonshine Records/ PO
Box 3727/ Washington
DC 20007-0227)

This is one excellent
compilation of songs and
bands. There are ten
artists: Warzone,
Resurrection, Snapcase,
Black Train Jack, Strife,
Zero Tolerance, Sumthin'
to Prove, Endpoint, Blood-
line, and Ricochet; and

each of these bands
performed one song. 9

out of the 10 songs are
great. The only thing that

didn't work for me was
Resurrection. It left me

limp, but otherwise this
record could not be any
better. This is some of
the greatest moshcore
that I've ever heard.
And, to top it off, it

comes on a nifty picture
disc. Two thumbs up. ($10
for picture disc or $12
for CD ppd. to Victory
Records/ PO Box 146546/
Chicago II.)

* I hope you enjoyed
these reviews because it

just took me about four
hours to type them all
in alphabetical order.

new york city hardcore
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NOFX
"WHITE TRASH, TWO HEEBS

,

AND A BEAN" CD

Once in a while a CD comes

out which I just can't
take out of my CD player.
This is definitely one of

those CD's. Although some

of the songs on this disc
annoy me; overall this
disc is awesome. It is

good poppy punk which is

very funny at times. I

love it, and now it's just
a matter of time until I

overplay it. This will not
disappoint anyone. (Epitaph)

ana very pomicdi. x

have only one question
though. If they're so

against the main stream,
then why have they signed
onto a major label. None
the less, this is a great
album. (Epic)

RANCID
"RANCID** CD

This is the newest project
from Matt and Tim of
Operation Ivy. It's got a

fast paced, melodic sound.
While this album's not the
best thing that I've heard,
it's definitely worth a

purchase. (Epitaph)

the OFFSPRING
"IGNITION" CD

With the feel of Bad
Religion, the Offspring
could be just another wanna
be band. But, they come
off as much more. Most
of their songs are melodic,
and very catchy. Their
lyrics are pretty good.
For instance, L.A.P.D.,
is a song about police
brutality, and the riots
that occurred in LA (duh)

.

Other songs are about
drug addiction and
suicide. Plain and
simple, it's good music.
(Epitaph)

OUTFACE
"FRIENDLY GREEN" 12"

Take Bad Brains, change
the race of a few members,
throw in some horns here
and there, and you have
Outface. This is a very
solid release. There
are eight songs. Three
are instrumental, and all
are good. No one song in
particular stands out in

my mind. It is a rather
enjoyable listening
experience. ($8 for CD or
$6 for LP to Crisis
Records/ PO Box 5232/
Huntington Beach,
CA 15-5232)

RICH KIDS ON LSD
"REACTIVE" CD

This is a really good
album. I don't know why
so many people dump on
Epitaph; they put out a

lot of good stuff. This
album is filled with 11

cool melodic songs. The
bands bright spot has to
be the bassist, who
keeps slapping up some
funking tunes. Good stuff.
(Epitaph)

RYTHEM COLLISION
"NOW" CD

Good fast paced punk rock
from California. The CD
includes their first
album which makes the CD
way over an hour long.
Songs are upbeat and
catchy. Well worth the
money. ($7 for LP or
cassette or $10 for CD
from Dr. Strange/ PO
Box 7000-117/ Alta Lome,
CA 91701)

SEALED WITH A FIST
"SEALED WITH A FIST" 7"

One thing I hate is little
shit between songs. You buy
a seven inch for the music,
not to listen to an out take

in alphabetical order.This is a pretty good 7".

Struggle was the better of
the two bands, but both were
good. Struggle had a strong,
hard sound, as did Undertow.
The thing that most stands
out is Struggles drummer.
He really does a great job
on their two songs.
(3 ppd. to Bloodlink Records
P.0. Box 252 / New Gretna N.J.
08224-0252 U.S.A.

)

UNDERSIDE
"FIREBOX TOM" 7"

This band dishes out three
great songs on this record.
The music is kind of
melodic, noisy, emo-ish
mixture which sure as hell
sounds good. My favorite
song on the 7" is the
powerful, catchy "Known."
"Blank," and "Then What
Then," do not slag too
far behind. I really
enjoy it and I think you
will too. ($3ppd. to
Moonshine Records/ PO
Box 3727/ Washington
DC 20007-0227)

WALT MINK
"BAREBACK ROCK" CD

Walt Mink are not hard-
core, but are nontheless
a fantastic band. I

guess you could describe
their sound as
alternative. I love the
new album. Some tracks
are hard, while others
are acoustic. Definitely
a keeper. (Caroline)

WITHOUT A CAUSE
"NATIONS OF NEGLECT" 7"

Okay, let me be frank:
the first time I heard
this, my initial reaction
was "THIS SUCKS SHIT,"
but you must understand
the situation. A) I was
in the mood for mellow
music. B) I heard it in
Mike's kitchen (which
could possibly have the
worst speaker ever), and

new york city hardcore
recorded 1989

half live/half studio

$3.00 ppd/USA
$4.00/Europe
$5.00/World

send well hidden cash
or m.o. to m. gard

HLH records 19 union st
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Gorilla Biscuits was and still is one of my favorite

hardcore bands. This interview is more of a tribute to them

than anything else. Ben and I would like to thank each
member for their time and the great music that they brought forth

into the hardcore scene. Anyway, on to the interview...

CIV

Mike- First off, who was in Gorilla Biscuits? Every member.

Civ- Oh..., every member of Gorilla Biscuits... this kid

George and then Gesopolgus III, that is really his name by

the way, he played drums. Ernie from Token Entry also

played drums. This kid named Chris played bass. This kid

named Joey played bass. Arthur, Alex Brown, Tom Capone,

Porcell, Luke, Abbie, Sammy, and me and Walter. How many is

that?
Mike- A hell of a lot- Why so many people?
Civ- Because in the beginning it was just like adding people

in like an extra guitar person once in a while. It was

just finding people who could play stuff how we wanted. In

the beginning it was just like trying to find people who

were into it. Me and Walter, we would just always play and

change people. Most of those people only played a couple of

shows . -••••
Mike- Who was in Gorilla Biscuits when you guys broke up?

Civ- Me, Walter, Porcell, and Sammy

.

Mike- Why did you guys break up?
Civ- Basically, the biggest deciding factor was that Walter

wanted to do Quicksand. Thatwas the bottom line.

Mike- You guys couldn't have continued without Wally?

Civ- We would have and we were going to but he was just a

little hurt by the whole ideas so we just figured that we

better let it burn out and fade away. At least, that's what

I thought. I rather go out gracefully then beat a dead

horse. Not that it was a dead horse, but it might have

turned to that. .. -- ... .

Mike- How was it playing the last show, knowing that it was

going to be your last show together?
Civ- It was depressing, but it was cool though. It was nice

because for some reason a lot of people from the past who

we haven't seen for a long time came. It was a nice little

send off for the band. We did it for a long time so it was

kind of cool to put it to rest that way. .......

Mike- What happened to the album that you were recording?

Civ- We actually never sat down and recorded it. We had

some songs that were gonna be used for it but we never

really even got it to any kind of ..reproduction . ..

Mike- Shit (poor Mike had been hoping that there would be

more Gorilla Biscuits material out there, but all hope was

just crushed)!!! After the band broke up where did all the

members disperse to?
Civ- Porcell became a Krishna. Walter went to recording the

Quicksand record. Luke went to Vassar college and did the

college thing. And, I'm still in New York and I'm tatooing

in Long Island.
Mike- How did you get into tatooing?
Civ- Well, after being in a band for six, seven years I was

just like "Fuck," either go back and finish a year of school

or get another job where I didn't have to really... you

know, it wasn't a real job. It's hard to work and shit

after having lived off of playing music so this was like the

art background. So, I just figured that I would go back to
that. It seemed like a good progression.
Mike- Do you plan on reforming Gorilla Biscuits and having a

reunion show or something?
Civ- No, not unless it is for something very important.
But, other than that I don't think so. Wouldn't want to
treat it as like the reunion we need money bad kind of thing
like a lot of hardcore bands do. Living off of days gone
by of glory. I just remember the time that it was and that
is good enough.
Mike- Do you plan on joining another band or starting up
another band?
Civ- Ummmm... In the future I might. I've thought about it
and wrote some songs and stuff so I've been fooling around
with that, but nothing serious. Right now I'm just
concentrating on tatooing and things like that, put my
energy into that.
Mike- How does it feel to have been in and started one of
the biggest hardcore bands?
Civ- It feels really good. I mean it is like totally
something that's good and it meant stuff because we didn't
really try to do that. We just fucked around and had a

good time. We did what we did and it paid off. It is just
gratifying. I still have people come up when I'm working
and stuff and they say nice things about the band and that
is just very cool. It sucks now with all new music that's
coming out and everybody is thinking that like fuckin' Onyx
started slam dancing and things like that and that rap is
hardcore. That sucks but_we_know the truth so that is okay.
Mike- How do you feel about all this rap coming into
hardcore, like all those kids wearing the baggy homie pants?
Civ- Well it is kind of like four years ago when there was
that whole metal cross-over thing. It is just that hardcore
is extreme. I guess that kids who rap isn't hard enough
come into that but they bring their own style too. It
doesn't belong and at the same time it does belong. You
just have to ride it out like everything else and see what
happens. Not taking it too seriously because it is kind of
a silly subculture. I don't know... I'm not into the
whole... I mean the music is okay, but the gun thing and the
money thing are just a little bit stupid.
Mike- How did Gorilla Biscuits effect your life?
Civ- For myself it was great and I would do everything all
over again because I got to see the world. I got to meet
thousands and thousands of people, and just have a good
time. How many people get a chance to voice their opinion
and have an audience every night to speak to? Not many, so
you figure even if your never going to be Bon Jovi or
anything else you still had an experience that not many
people get to have so I wouldn't change anything . But,
their all the other old punk rockers say "Punk rock ruined
my life. because after that there is nothing left to it;
can't deal with anything normal." It didn't ruin it for me,
it made it all the better!
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more Gorilla Biscuits material out there, but all hope was
just crushed)!!! After the band broke up where did all the
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Civ- Porcell became a Krishna. Walter went to recording the
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college thing. And, I'm still in New York and I'm tatooing
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Mike- How did you get into tatooing?
Civ- Well, after being in a band for six, seven years I was
just like "Fuck," either go back and finish a year of school
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hardcore, like all those kids wearing the baggy homie pants?
Civ- Well it is kind of like four years ago when there was
that whole metal cross-over thing. It is just that hardcore
is extreme. I guess that kids who rap isn't hard enough
come into that but they bring their own style too. It
doesn't belong and at the same time it does belong. You
just have to ride it out like everything else and see what
happens. Not taking it too seriously because it is kind of
a silly subculture. I don't know... I'm not into the
whole... I mean the music is okay, but the gun thing and the
money thing are just a little bit stupid.
Mike- How did Gorilla Biscuits effect your life?
Civ- For myself it was great and I would do everything all
over again because I got to see the world. I got to meet
thousands and thousands of people, and just have a good
time. How many people get a chance to voice their opinion
and have an audience every night to speak to? Not many, so
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their all the other old punk rockers say "Punk rock ruined
my life because after that there is nothing left to it?
can't deal with anything normal." It didn't ruin it for me,
it made it all the better!
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SAMMY

Mike- Couple months ago?
Sammy- It was like this wierd show. It is on Saturdays.

••We the People" or something like that. It was funny. They

used some Judge footage in it. It was so weird that the

whole thing happened. I never thought that it would really

happen.
Mike- Cool! Okay, this is like an ex-Gorilla Biscuits
interview but it also leads into what you're doing now. So,

I'll start from the beginning. Were you one of the

remaining Biscuit members when it broke up?

Sammy- Was I what? _

Mike- Were you . . . ummmm . . .How did you get into Biscuits?
Sammy- Well, the first band that I was ever in was this punk
band called Noise Place. It was punk, reggea, ska, and it

was weird, but than my friend ran into Jules from "Side by

Side" at a train station and he needed a drummer. So, my

friend gave him my number. So, I was hooked up with "Side

by Side" and I started playing with them but then... oh

wait, I'm confused now. I'm trying to think... Before that

I was in Gorilla Biscuits; it was me Arthur, Civ, and

Walter. But, that was only for a little bit. I only went

to one show with them and that was in 1985 and it was this

birth of unity show with Bold, Warzone, and Youth of Today.

Then I stopped playing with them and I was doing Side by

Side while they got Ernie from Token Entry to play drums for

them and then Luke and then I started playing again after

Luke went away to college and they wanted to keep it going

so we did a tour to Europe for two months and then we broke

up .

Mike- Why did the band break up?
Sammy- The band was around for a long time, like five years
total, and I think that it was like... Well, we had a

couple new songs recorded for a new album. I mean like the

whole energy of everyone still getting it up to make it

really happen for another album was kind of pushing it.

And, the kids would be lie... Okay, fine... after a single

and an album being around for a while the kids might get

burnt out. Also, Walter. Stuff started to happen with
Quicksand. They got this record deal and they started to

get big and that had a lot to do with_ it too.

Mike- What happened with the last album?
Sammy- We never recorded it. There is maybe three new songs

on some live tapes and I've got some rehearsal tapes of

unfinished stuff, but that is about it.

Mike- Oh.
Sammy- Well the stuff is just me and Walter jamming in a

room

.

Mike- What was it like playing the last concert, knowing
that it was going to be the last show?
Sammy- It was fun because... Well, we all had stuff to do

after that. It was not like that was our last chance to

play music in front of kids. It was just the same with the

end of Side by Side and Youth of Today and Judge. There are

more bands now. There is Quicksand and I'm playing in this

band called Engine. Civ might get something going. So it

was just the beginning of a new thing. It was a good show,

the last show.
Mike- Supertouch?
Sammy- Yeah. .

.

Mike- When the break up happened, where did all the members
go?
Sammy- It didn't happen like that. It happened gradually.
We got back from tour and then.. you know it just happened
gradually

.

Mike- Where did you go? 32 Tribes and Engine?
Sammy- Yeah... When I came back from the tour I started
playing with 32 Tribes because I knew this guy in the band
and they were looking for a drummer. So I said okay. I had
never really played in a reggae band before, so doing it was
pretty fun. I did that up to about a month ago and that was
like raggae with a bunch of weird rock tunes. And a year
ago I started jamming with this kid Ian who used to play in

Burn and Alex who played in Burn and we formed this band
Engine and that is what I'm doing now. But, we're in the
process of getting a singer. We're supposed to play
Saturday with Into Another, but we're not going to because
we need a singer.
Mike- Well, where do you want to go with Engine?
Sammy- We just want to play we are not going on this mission
like we are going to be huge or anything like that. We are
just into playing. We just did this ten day tour with Into
Another and went to Chicago and back. That was awesome. We
plan on putting some stuff out and not screw up. I'll try
and learn from my mistakes from the past years.
Mike- Well, do you see a Gorilla Biscuit reunion in the
future?
Sammy- I hope so. Personally I wasn't into the band
breaking up. It was more from Walter and Civ. The two of
them formed the band. Actually , to answer a question
before, the two of them did have a talk and worked it out



whole energy of everyone still getting it up to make it

really happen for another album was kind of pushing it.

And, the kids would be lie... Okay, fine... after a single
and an album being around for a while the kids might get
burnt out. Also, Walter. Stuff started to happen with
Quicksand. They got this record deal and they started to
get big and that had a lot to do with it too.

Hike- What happened with the last album?
Sammy- We never recorded it. There is maybe three new songs
on some live tapes and I've got some rehearsal tapes of

unfinished stuff, but that is about it.

Mike- Oh.
Sammy- Well the stuff is just me and Walter jamming in a

room.
Hike- What was it like playing the last concert, knowing
that it was going to be the last show?
Sammy- It was fun because... Well, we all had stuff to do

after that. It was not like that was our last chance to

play music in front of kids. It was just the same with the
end of Side by Side and Youth of Today and Judge. There are
more bands now. There is Quicksand and I'm playing in this
band called Engine. Civ might get something going. So it

Mike- Supertouch?
Sammy- Yeah. .

.

Mike- When the break up happened, where did all the members
go?
Sammy- It didn't happen like that. It happened gradually.
We got back from tour and then.. you know it just happened
gradually

.

Mike- Where did you go? 32 Tribes and Engine?
Sammy- Yeah... When I came back from the tour I started
playing with 32 Tribes because I knew this guy in the band
and they were looking for a drummer. So I said okay. I had
never really played in a reggae band before, so doing it was
pretty fun. I did that up to about a month ago and that was
like raggae with a bunch of weird rock tunes. And a year
ago I started jamming with this kid Ian who used to play in
Burn and Alex who played in Burn and we formed this band
Engine and that is what I'm doing now. But, we're in the
process of getting a singer. We're supposed to play
Saturday with Into Another, but we're not going to because
we need a singer.
Mike- Well, where do you want to go with Engine?
Sammy- We just want to play we are not going on this mission
like we are going to be huge or anything like that. We are
just into playing. We just did this ten day tour with Into
Another and went to Chicago and back. That was awesome. We
plan on putting some stuff out and not screw up. I'll try
and learn from my mistakes from the past years.
Mike- Well, do you see a Gorilla Biscuit reunion in the
future?
Sammy- I hope so. Personally I wasn't into the band
breaking up. It was more from Walter and Civ. The two of
them formed the band. Actually , to answer a question
before, the two of them did have a talk and worked it out
and decided the whole thing on their own because it was
their band. We were going to continue it with Arthur,
Porcell, me and Civ, but that just wouldn't have been right
because most of the songs were Walter's songs. He wrote
most of them

.

Mike- How did being in Gorilla Biscuits affect your life?
Sammy- The only thing that was really different about it was
kind of... When I was in Youth of Today and Side by Side,
the hardcore scene was less popular. I went to Europe with
Youth of Today and it was just like punks everywhere. No
straight-edge kids. No even real hardcore kids except in a

couple of places. When I was playing with Gorilla Biscuits,
I guess that was in 89' or 90'; the hardcore scene was
really developed. There was a lot of music and a lot of
kids into it. Everyone had T-shirts sand in Europe
especially. There were straight-edge kids everywhere. So
it was pretty cool. It was on a much bigger scale.

Mike- Do you feel that Gorilla Biscuits was one of the more
influential bands in hardcore?
Sammy- Ummmmm. . . I think that Youth of Today did al lot of
things for a lot of people. It did a lot for me. We met
kids on the Youth of Today tour whose been like my brother
just died... This one kid was like "My brother just died in
a motorcycle crash and we buried him with the Youth of Today
record." It had a lot of effect on some kids. I think that
the whole straight-edge movement in general had a lot of
effect. It's weird, I'm realizing now that Gorilla Biscuits
is a lot bigger now that it broke up, then when we were
together

.

LUKE

Mi Ice— First of all, hov m,mv vsarn were von In Gorilla



before, the two of them did have a talk and worked it out
and decided the whole thing on their own because it was
their band. We were going to continue it with Arthur,
Porcell, me and Civ, but that just wouldn't have been right
because most of the songs were Walter's songs. He wrote
most of them

.

Mike- How did being in Gorilla Biscuits affect your life?
Sammy- The only thing that was really different about it was
kind of... VThen I was in Youth of Today and Side by Side,
the hardcore scene was less popular. I went to Europe with
Youth of Today and it was just like punks everywhere. No
straight-edge kids. No even real hardcore kids except in a

couple of places. When I was playing with Gorilla Biscuits,
I guess that was in 89' or 90'; the hardcore scene was
really developed. There was a lot of music and a lot of
kids into it. Everyone had T-shirts sand in Europe
especially. There were straight-edge kids everywhere. So
it was pretty cool. It was on a much bigger scale.

Mike- Do you feel that Gorilla Biscuits was one of the more
influential bands in hardcore?
Sammy- Ummmmm... I think that Youth of Today did al lot of
things for a lot of people. It did a lot for me. We met
kids on the Youth of Today tour whose been like my brother
just died... This one kid was like "My brother just died in
a motorcycle crash and we buried him with the Youth of Today
record." It had a lot of effect on some kids. I think that
the whole straight-edge movement in general had a lot of
effect. It's weird, I'm realizing now that Gorilla Biscuits
is a lot bigger now that it broke up, then when we were
together

.

LUKE

Mike- First of all, how many years were you in Gorilla
Biscuits?
Luke- Five years maybe. From 85' for about five years.
Mike- Were you one of the founding members of Gorilla
Biscuits?
Luke- No, it was pretty much Walter and Civ.
Mike- How did you get into the band?
Luke- Well, I sort of just met into them and started playing
with. them.
Mike- You were out of the band before the band actually
broke up. Why did you leave?
Luke- There were some reasons why I had to leave the band.
Mike- How did it feel when the band broke up?
Luke- "That is too bad" basically.
Mike- What are you doing now?
Luke- Hangin' out. I just hurt my knee so I'm taking care
of my knee basically; going to school.
Mike- You go to Vassar, right?
Luke- I used to... yeah, I go to Vassar.
Mike- Pretty good plans. Do you ever plan on having a
Gorilla Biscuits reunion?
Luke- Probably not.
Mike- How did being in Gorilla Biscuits effect your life?
Luke r In many fruitful ways.
Mike- Is there anything else you would like to add?
Luke- Not really.
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Censorship has always been a big issue on the music

scene. But, the other day censorship became present to me in

an unartistic medium. A friend of mine, Josh Hill, is a writer

for the school newspaper. Usually, the school newspaper

means nothing more to me than something to read during

class. But, the last issue arose some interest in me. Josh's

entire article, ironically on censorship, was being banned
* from the paper. Since it was against the administration;

the administrators decided not to let it be printed.

Since our school would not let it be printed, I

decided to help Josh out a little with distributing the

article. If your not from Poughkeepsie, than some of the

shit may not mean much to you (like, the Hudson Valley

Hornet, which is a local paper). But, I still urge you to

read it. If you have any comments you can correspond to

Josh through me.

What Can I Say?

by Josh Hill, News Editor

The world of 1993 is a bewildering place. Issues confronting us are not

always simple and sometimes it is not clear what is right and what is wrong.

' Many events, such as the civil war in Yugoslavia, create near insolvable

questions.

Otl^er moral questions arise from issues such as censorship. Is it right to

censor, say a newspaper which is printing secret Department of Defense

documents? The line between what should and should not be printed is a difficult

one to find. It is almost impossible, in some situations, to find the true course,

the right course, and the moral course. Other times, however, the divisions

between right and wrong, justice and injustice, and perhaps good and evil, are

obvious. More often, the issue of censorship falls into this category.

Unfortunately, censorship is not one of those things that occurs only

overseas or in a place far, far away. Sometimes, it happens in our own school

district, in our own school. A topical example would be a controversial cartoon

containing caricatures of some members of the Board of Education which was

printed in the June 1993 issue of the Tomahawk . This issue was withdrawn from

circulation and replaced with an issue which did not contain the cartoon.

This cartoon was not the most subtle way of expressing rage at educational

spending reductions, but it does express an anger which truly exists. These

people, who are supposed to be providing us with the best possible education and
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the widest range of opportunities are instead deciding that many of my interests^

many of the classes 1 am taking or would like to take, and many of the things I

enjoy, are “frivolous.” And when board members say this, when TDO members
say this, and when members of the community say this they are in fact saying that

I, Josh Hill, am not worth their money. My future means nothing to them. And
neither does the future of any other student. I find that insulting. So did the

authors of the cartoon.

So we tell them, in what was, admittedly, not the most constructive way,

that we are angry. And what is their solution? Is it to seek a way to redress our

wrongs? No! It is to withdraw the issue of the newspaper, harass its advisor (by

suspending him from his advisorship) and putting into place a set of restrictions

on what can and cannot be published. I do not know what these people are

thinking. Do they honestly believe that by depriving myself and every other

student of his or her rights they can placate us? Do they think that we are so

stupid that we will accept being told to shush by people who seek to destroy our

futures and insult us in every mean spirited letter they write to the Southern

Dutchess News ?

In censoring the Tomahawk ,
the Board of Education and the

Administration are taking an expedient but morally wrong course. Instead of

dealing with the issues brought up by the cartoon they silence the paper with their

authoritarian hand. What they have chosen to do is deny us our rights to think

freely and and spread our thoughts. This year will be the first year ever that the

Tomahawk has had restrictions placed on what can be published. I state,

categorically, that these restrictions are wrong. They will not work. They will

not stop me, or other students, from being angry with the events which are going

on in our district. They will not enhance the image of either the Wappingers

Central School District or Roy C. Ketcham Senior High School. And they

certainly won’t enhance the education of any student in any school. Those who

support the restrictions must decide whether our schools produce thinking people

or mindless, conformist drones?

The French philosopher Voltaire once stated that, “I disapprove of what

you say, but I will defend to the death your right to say it.” Is there any reason

why this should not be the district’s policy? After all, that is how I feel about the

Southern Dutchess News or the Hudson Valley Hornet. But, unfortunately, this is

not the district’s policy. Its policy is to censor RCK’s student publication, muzzle

critics of the school board, repress our minds, repossess our rights, and reduce

our education. And its policy is wrong, unjust, immoral, evil, and detrimental to

the primary purpose of the public school system - to educate people.
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not stop me, or other students, from being angry with the events which are going

on in our district. They will not enhance the image of either the Wappingers

Central School District or Roy C. Ketcham Senior High School. And they

certainly won’t enhance the education of any student in any school. Those who

support the restrictions must decide whether our schools produce thinking people

or mindless, conformist drones?

The French philosopher Voltaire once stated that, “I disapprove of what

you say, but I will defend to the death your right to say it.” Is there any reason

why this should not be the district’s policy? After all, that is how I feel about the

Southern Dutchess News or the Hudson Valley Hornet. But, unfortunately, this is

not the district’s policy. Its policy is to censor RCK’s student publication, muzzle

critics of the school board, repress our minds, repossess our rights, and reduce

our education. And its policy is wrong, unjust, immoral, evil, and detrimental to

the primary purpose of the public school system - to educate people.
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TOM of RAGE AGAINST THE MACHINE

Mike- You guys got a lot of publicity by signing to a major
label. Why did you do that?
Tom- Umm, because we have a political strategy that
necessitates reaching people on a larger level, than we could
accomplish on an indie. We intend on an activist level to
do something that no band on an independent label has ever
done, which is to really affect the powers which affect our
audience. Like, I'm going to give you a concrete example.
Like this last time we were..., the last European tour we
did we umm..., where the distribution apparatus of our record
company enabled us to be in Record stores from Belfast to
Progg, and places like that. We did a tour; we brought the
anti-Nazi league to all the shows for the European tour
because there's been a real rise in hate crimes over there,
especially in Germany and in France and in England. The
British National party, which is like this thinly veiled
British Nazi party, elected their first member to
Parliament. So, it's like a heavy time over there. And, a

lot of young people are concerned over it, but aren't doing
anything about it. And so, by bringing the anti-Nazi league
to all our shows, we helped to organize an October 16
demonstration in London, which was the biggest anti-fascist
rally in Europe since World War Two. And, a lot of the
people who were turned on to that cause was through the
band, through touring and our work with the anti-Nazi
league. And, that's the kind of thing we want to continue
doing on an even bigger level over here. I mean, I

appreciate bands that go on a strictly independent label,
from an artistic point of view. But, we consider ourselves
as much activist as artist. And to achieve the concrete
political result of smashing fascism in all of Europe... You
have to look at all your options in order to be able to achieve
that. And it's not enough to sit with your acoustic guitar
in your living room and write songs about it. And, to
preach to converted, .and to the uhhh....
Mike- People that already agree.
Tom- Yeah, people that already agree, but to reach new
people. Fascism and racism are very insidious in that way.
It's not just the overt skin heads that are attacking
Turkish immigrants who are the problem. It's your father,
and it's the neighbor next door. And by getting this
message out on a broader level like that, both on an
informational level and on a real street action level, we
hope to make some kind of real difference. And that is
really what the plan is.
Mike- Well , how do you want to change the government?
Tom- Well, we can talk specifics. I mean, I think in this
country that the whole capitalist, rascist system... the
government just sort of pops up as a major bureaucratic tool
for major corporations to get their- business done more
smoothly. And umm, this whole racist, capitalist system is

really void of any merit and has to be done away with. And
I mean, that's sort of general. If you want to talk
specifics, we're passing out literature at the shows,
trying to get people more involved in the issue of
censorship. A lot of people in the United States are really
apathetic about politics cause it doesn't really... migrant
workers' rights and fascism in Europe really doesn't affect
them... but, censorship is a domestic repression that really
hits home. There's over three thousand record shops in the

U.S. that refuse to soil Parental Advisory stickered albums
to minors. So if you're 16, 16, 17 years old, you can't listen

forgetting that it was a revolutionary war. Everyone starts
pointing fingers at terrorists, whether it's in Ireland, or
whether it's in Somalia, or .whether it's in Central America.
We forget the King George the Third of England was pointing
the finger at George Washington, and Thomas Pain, and
Jefferson, but that's sort of besides the point. The
fundamental reason why that war even happened was because of
the fatalistic restraints on this growing market economy
which we had going on over here. And we had to get rid of
that old, decrepit bureaucratic system, and replace it with
one which was friendlier to the emerging economic system.
Basically what we have right now, from an ecological point
of view and from a human suffering point of view this
capitalist system that we live in is an utter failure. The
gap between the rich and the poor is greater than anytime
since the Depression. It's the educational system's job and
it's. the government's job to keep you and I out of it.
Mike- Well, what sort of government do you think we should
strive for? a socialist, or a communist, or what?
Tom- Well, first of all a government truly of, by and for the
people. I mean look at pur Senate. I worked for Senator
Ellen Kransint (sorry about the spelling), U.S. senator from
California. I was his scheduling secretary for about a year
and a half. That was sort of like my last try to work
within the system to achieve some sort of change. It was
total BULLSHIT. At the time, the make up is only slightly
different now. But, at the time, one of the most powerful
legislative bodies in the country, which is supposedly, was
supposed to be of and by the people, was one hundred percent
white, over half were millionaires, and only two of them
were women. That's not exactly a representative group of
our country. The puppet masters really are the National
Security Council, and the IMF, International Monetery Fund,
and the World Bank. And those are the ones who are moving
the pawns on the board to maximize the bottom line for
multinational corporations. And how that manifests itself
in particular administrations is really secondary.
Mike- Well, what do you think we should do about it?
Tom- (laughter) Well, I think at a very concrete level, I

think that for young people to become empowered is key.
Cause an important part of the educational system is to
teach you and me that we're powerless. And, basically if we
adopt consumer culture values and we try to get to college,
and to get that good job, and that wife that's as pretty as
the girls in the beer commercials, and to get that two weeks
off a year, then like that is the "American Dream." And to
keep our minds off the fact of the differences between the
the rich and poor and the wars that our tax dollars go to
commit on other people's shores and to buy into that
consumer culture. The first thing to do is to reject that.
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that. And it's not enough to sit with your acoustic guitar
in your living room and write songs about it. And, to
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Mike- People that already agree.
Tom- Yeah, people that already agree, but to reach new
people. Fascism and racism are very insidious in that way.
It's not just the overt skin heads that are attacking
Turkish immigrants who are the problem. It's your father,
and it's the neighbor next door. And by getting this
message out on a broader level like that, both on an
informational level and on a real street action level, we
hope to make some kind of real difference. And that is
really what the plan is.
Mike- Well , how do you want to change the government?
Tom- Well, we can talk specifics. I mean, I think in this
country that the whole capitalist, rascist system... the
government just sort of pops up as a major bureaucratic tool
for major corporations to get their business done more
smoothly. And umm, this whole racist, capitalist system is

really void of any merit and has to be done away with. And
I mean, that’s sort of general. If you want to talk
specifics, we're passing out literature at the shows,
trying to get people more involved in the issue of
censorship. A lot of people in the United States are really
apathetic about politics cause it doesn't really... migrant
workers' rights and fascism in Europe really doesn't affect
them... but, censorship is a domestic repression that really
hits home. There's over three thousand record shops in the
U.S. that refuse to sell Parental Advisory stickered albums
to minors. So if you're 15, 16, 17 years old, you can't listen
to the music you want to hear. If you live in a big city.
New York City, L.A. , then there's always someplace to get
it. But, if you live in Kentucky or rural Illinois, where I

grew up, and all you have is a music land and a Wal Mart to
choose fromv then you're denied from the artists that have a

radical or antiastableshment message. And that's why
censorship is such an important issue ....( later on).... but
ah, that's something that we try to stay conscious about.
As soon as something hit's us on an informational level like
that, it's something that we attend to. Like, for example,
on this tour, after the shows we get pizzas for the bands
and all. We were getting pizza from Dominoe's; and as you
probably know. Dominoes is like the killer abortion doctor
pizza, the Pro-Operation Rescue pizza. So, we got rid of
that. Those are small, kind of token gestures. But, with
regard to censorship I think that what were passing out
at the show is like a five point program how you can stir up
trouble in your home town with regards to the issue of
censorship. And, how to organize a successful boycott of
record stores who have bowed down to the pressures of
censorship.... (later on).... One of the reasons we're
playing on this Cypress Hill tour is to reach people in the
hip-hop community whose dissatisfaction with the status
quota is there, whose anger with the way that society's
organized is there, but who don't have a focus yet. Who
maybe sort of concentrate on the escapism of drugs or
something like that ... ..rather than confront it...

Mike- What about hov colleges and jobs have started
accepting or employing a certain amount of black people or
hispanic people? How do you feel about that?
Tom- That's a symptom that we have an extremely racist
society. The fact that that is even an issue. The racism
that has caused for that kind of adjustment in hirina
nnl irv i n inherent in the svstem and is systematic to the
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Security Council, and the IMF, International Monetery Fund,
and the World Bank. And those are the ones who are moving
the pawns on the board to maximize the bottom line for
multinational corporations. And how that manifests itself
in particular administrations is really secondary.
Mike- Well, what do you think we should do about it?
Tom- (laughter) Well, I think at a very concrete level, I

think that for young people to become empowered is key.
Cause an important part of the educational system is to
teach you and me that we're powerless. And, basically if we
adopt consumer culture values and we try to get to college,
and to get that good job, and that wife that's as pretty as
the girls in the beer commercials, and to get that two weeks
off a year, then like that is the "American Dream." And to
keep our minds off the fact of the differences between the
the rich and poor and the wars that our tax dollars go to
commit on other people's shores and to buy into that
consumer culture. The first thing to do is to reject that.

And, to realize that we are active components in history.
What my teachers tried to teach me in my public school is
that you're on the side lines of history; that history's
something that happened in the past. Once you realize that,
once you realize that history is this constant struggle and
change, we are part of it, whether you like it or not. By
advocating, and by not participating in it, you are actively
accepting the status quo. And that's why I think censorship is
such an important issue because it is an empowering one for
people. What I think we should do is throw censors against
the wall. I'm talking about high school aged kids fighting
censorship in ass backward communities where they won't let
you buy the new NWA record or the new Tool record or the new
Rage Against the Machine record, or whatever. And by
seeing, by organizing, by mixing some intelligence with your anger,
and by achieving concrete success, you can see that, "Yes, I

play a role in the future." Instead of sitting home
watching Beavis and Buthead saying, "Yeah, I think censorship
sucks." When you achieve success on that level, then people
start seeing that they can achieve a real substance of
change in their communities. Once you start extrapolating
that small kind of gain towards societal problems, then it
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censorship. And, how to organize a successful boycott of
record stores who have bowed down to the pressures of
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Mike- What about how colleges and jobs have started
accepting or employing a certain amount of black people or
hispanic people? How do you feel about that?
Tom- That's a symptom that we have an extremely racist
society. The fact that that is even an issue. The racism
that has caused for that kind of adjustment in hirina
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whole bankruptcy of the whole capitalist system. And that

the racism is used, in my opinion, racism is used by the

elite to keep different parts of the underclass apart, and

is basically a divide and rule.
Mike- Well, what do you think the problem is now? Do you

feel that it's in the way the government's run now, or in

the Constitution?
Tom- I think that all of those things that you're talking

about are the trappings, the bureaucratic trappings of the

economic system. From the... basically everyone keeps on
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And, to realize that we are active components in history.
What my teachers tried to teach me in my public school is
that you're on the side lines of history; that history's
something that happened in the past. Once you realize that,
once you realize that history is this constant struggle and
change, we are part of it, whether you like it or not. By
advocating, and by not participating in it, you are actively
accepting the status quo. And that's why I think censorship is
such an important issue because it is an empowering one for
people. What I think we should do is throw censors against
the wall. I'm talking about high school aged kids fighting
censorship in ass backward communities where they won't let
you buy the new NWA record or the new Tool record or the new
Rage Against the Machine record, or whatever. And by
seeing, by organizing, by mixing some intelligence with your anger,
and by achieving concrete success, you can see that, "Yes, I

play a role in the future." Instead of sitting home
watching Beavis and Buthead saying, "Yeah, I think censorship
sucks." When you achieve success on that level, then people
start seeing that they can achieve a real substance of
change in their communities. Once you start extrapolating
that small kind of gain towards societal problems, then it
can get kind of frightening in a good kind of way.
Mike- Would you advocate violence in order to get from the
government that you want?
Tom- Let me ask you a rhetorical question. Would you of
advocated violence to of stopped Hitler? The conditions in
this country for people right now are as bad as they've ever been
in South Central LA and other gettos and, the conditions
that are afflicted on people in Somalia and Peru right now by
your and my tax dollar, are as appalling as anywhere in the
history of mankind. So, to have a pacifistic attitude right
now is to go along with the status quo. And to realize when
ever there has ever been... like a Chairmen Mao quote that
says, "Power stands behind the barrel of a gun," which is
absolutely true. You can bargain and you can buy into the
Parliamentary process, but whenever there has ever been any
real progressive change, it's come through people putting
their lives on the line. There's a kind of cliche, "The tree
of Liberty is watered with the blood of tyrants and martyrs,"
and I think that is really true.

Ben and I would like to thank Tom and the rest of Rage
Against the Machine for all their time and cooperation. Tom
was one of the most brilliant and literate men that I have
yet to encounter.

_
Whether you agree with what he says or

not; his intelligence clearly stands out.

Page 11



AN INTERVIEW WITH A BODY PIERCER
this interview was done with

Mark from Gauntlet

Mike- What is piercing?
Mark- It's shoving a needle threw a body part.
Mike- How did it originate?
Mark- Cultures all over the world for thousands of years
have done it. I don't know how they started it, but that's
basically were it came into the modern world.
Mike- What are some piercings offered today?
Mark- There's nipple, navel, nostril, tongues, eyebrows,
genital piercings (both male and female), hand web
piercings. I would say there's about thirty different
piercings and they cover basically anything but the flat
surfaces of the body. Like your arms, stomach, and legs.
Mike- What's the most difficult thing to pierce?
Mark- None of them are really difficult if you know what
you're doing. So, I don't really know what you mean by
difficult.
Mike- Well which ones the most dangerous?
Mark- None of them are dangerous if you know what your
doing. We wouldn't do them if we felt that they were
dangerous.
Mike- A lot of people pierce themselves at uoue. Do you have any
advice for that?
Mark- Just basically that they learn how to do them first.
And, that it's a sterile situation. We don't discourage
people from doing it themselves but we definitely encourage
them to learn from a professional before doing it
themselves.
Mike- Do you teach people how to pierce at Gauntlet?
Mark- The only people we teach are apprentices that we hire
that we are training to work at the Gauntlet. We don't
teach people to go off and do it themselves.

MIKE- AFTER GETTING PIERCED DO YOU HAVE ANY TIPS ON KEEPING
THE HOLE HEALTHY?
MARK- BASICALLY YOU HAVE TO CLEAN MOST BODY PIERCINGS TWICE
A DAY IN THE SHOWER WITH RUNNING WATER AND A SURGICAL SCRUB,
WHICH CAN EITHER BE HIBICLENS OR BETADINE. WE JUST ASK
PEOPLE TO RINSE THE PIERCING OFF AND TO WORK THE SURGICAL
SCRUB INTO THE PIERCING BY MOVING THE RING AND LETTING IT
SIT FOR THREE OR FOUR MINUTES AND THEN RINSING IT OFF REALLY
WELL. BASICALLY THERE'S NOTHING ELSE YOU HAVE TO DO.
YOU JUST HAVE TO KEEP BODY FLUIDS AWAY FROM IT AND JUST BE
PROTECTIVE OVER IT SO THAT IT DOESN'T. GET PULLED ON AND
BANGED AROUND. DIFFERENT PIERCINGS HAVE DIFFERENT HEALING
TIMES. IT CAN GO ANYWHERE FROM SIX WEEKS UP UNTIL NINE
MONTHS. THEY'RE ALL REAL DIFFERENT DEPENDING ON THE PIERCING.

Mike- A little history on Gauntlet. How did it start?
Mark- It started about eighteen years ago in Las Angeles.
It was Jim Ward and this other guy Doug Maloy who started it

out there. It branched out about five years ago and then to
New York about a year and a half ago.
Mike- How did you get involved with it?
Mark- I'd been pierced a number of times beforehand and knew
the people at Gauntlet pretty well. And they needed to hire
an apprentice and just felt that I would be a good person
for the job. And that was about four years ago.
Mike- How many piercings do you have?
Mark- I don't have every piercing that I've gotten. So at
the moment I have about fifteen. I've had more piercings

Mike- Doesn't that hurt when it gets done?
Mark- That's not necessarily a bad thing though.
Mike- If people want to know more about piercing, what is
the best publication for people to get?
Mark- We put out a publication called P.F.I.Q.. It stands
for Piercering Fans International Quarterly. It got a lot
of pictures in it. It also has... in each addition it
covers one piercing and how we do it. It's not necessarily
intended to teach people how to do it, although it does give
step by step... it just shows how we do it. It doesn't mean
you can just read it and do it. It just gives you a much
better idea of how it should be done. It also just has a
lot of letters that people write in, and stories.
Mike- Is their anything else you'd like to add?
Mark- Well basically the thing that we always want to
include in any article is that if people are going to get
body piercings that they have to go to someone who's been
trained professionally. Even if they've been trained
professionally, you have to find out your sterile procedure.
And, to make sure that they're not reusing needles, that
they're autocleaning the tools that they are reusing. And
that they been doing it long enough so that they know how to
select the right jewelry and to place it correctly. Not to
get pierced to be pierced with a piercing gun. The only
place your used to pierce with that is an ear lobe. Other



them to learn from a professional before doing it
themselves
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Mike- Do you teach people hov to pierce at Gauntlet?
Mark- The only people we teach are apprentices that ve hire
that we are training to work at the Gauntlet. We don't
teach people to go off and do it themselves.

MIKE- AFTER GETTING PIERCED DO YOU HAVE ANY TIPS ON KEEPING
THE HOLE HEALTHY?
MARK- BASICALLY YOU HAVE TO CLEAN MOST BODY PIERCINGS TWICE
A DAY IN THE SHOWER WITH RUNNING WATER AND A SURGICAL SCRUB,
WHICH CAN EITHER BE HIBICLENS OR BETADINE. WE JUST ASK
PEOPLE TO RINSE THE PIERCING OFF AND TO WORK THE SURGICAL
SCRUB INTO THE PIERCING BY MOVING THE RING AND LETTING IT
SIT FOR THREE OR FOUR MINUTES AND THEN RINSING IT OFF REALLY
WELL. BASICALLY THERE'S NOTHING ELSE YOU HAVE TO DO.
YOU JUST HAVE TO KEEP BODY FLUIDS AWAY FROM IT AND JUST BE
PROTECTIVE OVER IT SO THAT IT DOESN'T. GET PULLED ON AND
BANGED AROUND. DIFFERENT PIERCINGS HAVE DIFFERENT HEALING
TIMES. IT CAN GO ANYWHERE FROM SIX WEEKS UP UNTIL NINE
MONTHS. THEY'RE ALL REAL DIFFERENT DEPENDING ON THE PIERCING.

Mike- A little history on Gauntlet. How did it start?
Mark- It started about eighteen years ago in Las Angeles.
It was Jim Ward and this other guy Doug Maloy who started it

out there. It branched out about five years ago and then to
New York about a year and a half ago.
Mike- How did you get involved with it?
Mark- I'd been pierced a number of times beforehand and knew
the people at Gauntlet pretty well. And they needed to hire
an apprentice and just felt that I would be a good person
for the job. And that was about four years ago.
Mike- How many piercings do you have?
Mark- I don't have every piercing that I've gotten. So at
the moment I have about fifteen. I've had more piercings
than. that done.
Mike- Why did you get pierced?
Mark- It depends on the piercing were talking about. Some
are just for adornments, some are for sexual pleasure, some
are just to see what that part of the body feels like to be
getting pierced. Sometimes it's just the mood your in.

But, mostly because I'm looking forward to the way the
piercings going to feel when it's getting done and the way
it's going to look afterwards as well.

I've got a lot of news to fill you guys (and gals) in
with about the adventures of Ben and Mike since the last
issue. First off, Ben and I have both gotten our licenses.
Ben of course got his on his first try. Me, I failed my
first, but achieved perfection on my second. Actually, my
first test was a complete disaster. I was really cocky and
I told everyone how I was going to pass and shit; guess I

was wrong. I fucked up first when the test lady got into
the car. When I tried to start the car, I held the key down
too long and almost fludded the engine. Then when we pulled
off the side of the road, I forgot to put my blinkers on.
Since the road ended in a hundred feet, I asked her which
way to go. What I didn't see was the ONE WAY sign. O.k.,
next I didn’t put my blinkers on again, and then I didn't come
complete stop at the stop sign (this is all on the first
street). The rest of the test went the same way. I don't
think I ever used my blinkers or came to a complete stop.
Oh well. At least I passed the second time.

Mike- Doesn't that hurt when it gets done?
Mark- That's. not necessarily a bad thing though.
Mike- If people want to know more about piercing, what is
the best publication for people to get?
Mark- We put out a publication called P.F.I.Q.. It stands
for Piercering Fans International Quarterly. It got a lot
of pictures in it. It also has... in each addition it
covers one piercing and how we do it. It's not necessarily
intended to teach people how to do it, although it does give
step by step... it just shows how we do it. It doesn't mean
you can just read it and do it. It just gives you a much
better idea of how it should be done. It also just has a
lot of letters that people write in, and stories.
Mike- Is their anything else you'd like to add?
Mark- Well basically the thing that we always want to
include in any article is that if people are going to get
body piercings that they have to go to someone who's been
trained professionally. Even if they've been trained
professionally, you have to find out your sterile procedure.
And, to make sure that they're not reusing needles, that
they're autocleaning the tools that they are reusing. And
that they been doing it long enough so that they know how to
select the right jewelry and to place it correctly. Not to
get pierced to be pierced with a piercing gun. The only
place your used to pierce with that is an ear lobe. Other
than that if anyone else is trying to use a gun then they're
not safe and they're not sterile. That's a major point that
we like to get across.

We'd like to thank Mark and the rest of Gauntlet for their
time. If you'd like to order the magazine or the Gauntlet
catalogue call 1-800-746-4728 .
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the moment I nave anout nrteen. I’ve naa more piercings
than that done.
Mike- Why did you get pierced?
Mark- It depends on the piercing were talking about. Some
are just for adornments, some are for sexual pleasure, some
are just to see what that part of the body feels like to be
getting pierced. Sometimes it's just the mood your in.

But, mostly because I'm looking forward to the way the
piercings going to feel when it's getting done and the way
it's going to look afterwards as well.

I've got a lot of news to fill you guys (and gals) in
with about the adventures of Ben and Mike since the last
issue. First off, Ben and I have both gotten our licenses.
Ben of course got his on his first try. Me, I failed my
first, but achieved perfection on my second. Actually, my
first test was a complete disaster. I was really cocky and
I told everyone how I was going to pass and shit? guess I

was wrong. I fucked up first when the test lady got into
the car. When I tried to start the car, I held the key down
too long and almost fludded the engine. Then when we pulled
off the side of the road, I forgot to put my blinkers on.
Since the road ended in a hundred feet, I asked her which
way to go. What I didn't see was the ONE WAY sign. O.k.,
next I didn't put my blinkers on again, and then I didn't come to
complete stop at the stop sign (this is all on the first
street). The rest of the test went the same way. I don't
think I ever used my blinkers or came to a complete stop.
Oh well. At least I passed the second time.
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We'd like to thank Mark and the rest of Gauntlet for their
time. If you'd like to order the magazine or the Gauntlet
catalogue call 1-800-746-4728.
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STICK FIGURE

Mike- What is Stick Figure?
Kage- Stick Figure is a band that got together last
December. I guess December of 92. I had an ad running in
the Aquarium Weekly . And these two guys, Joe and Kurt
answered it. We got together and started jamming for a

little while and things were going good. And, we started
writing some songs. Like, the first five songs we wrote
were on our 7". After awhile, actually in June, Kurt and
Joe and I all had our mutual differences and they left the
band. I continued working with the band myself. Trying out
people and stuff. After a little while, August to be exact,
Joe and I got back together. And, we got a new bass player
named Rich and a new drummer named Fred and we* re working on
new material for our new 7 M

, which we hope to record in
December at Don Fury’s. -

Mike- All.right, nov for those who don't know, or haven't
heard Stick Figure, could you explain your music?
Kage- Ah, sure. Well, the cool thing about Stick Figure is
that everyone in the band is into completely different
music... as their influences. So, it comes through. Like,
me personally, I'm into like Murphy's Law, Sick of It All,
and Gorilla Biscuits, and Beasty Boys, and stuff like that.
And our guitarist like listens to like classic stuff like
Hendrix, up on his toe kind of bands, like current bands
like Biohazard. Our newest members, our bass player and
drummer are into like funky stuff as well as heavy stuff.
So, it comes out with a mildly original sound, it's also
compared to Rage Against the Machine and The Beasty Boys,
but it's a whole different world to me. It's heavy at
times, it's got dancey at times, and the lyrics
make you think most of the times, or at least they're true.
It seems that anyone who raps, who's white, and who has
string instruments in a band are compared. And that's like
comparing anyone who has a guitar and bass player in a band.
It's like Biohazard is just like Murphy's Law. Or, Neil
Young is just like Suicidal Tendencies. You know what I'm
saying. There's vast difference. Like, with us, it's like
a rap style vocal in like all of the tracks. But, it's not
like rap in turns of blatant ignorance or like gangster
nonsense. It's not like that.
Mike- O.K., so what do you think about the whole rap getting
pushed into the scene?
Kage- I think it's cool. I just went to see House of Pain
two nights in a row. I think it's great. There much more
of a hip hop with a touch of hardcore or metal. I know like
House of Pain did some work with Sick of It All. Cypress
Hill has worked with more alternative kind of bands, or what

guess that's just life. I mean, I wouldn't be so angry if
there weren't so many hardships for us to encounter.
Mike- What about MRR, did they write you up?
Kage- No, we sent them our record multiple times and they
won't review it. They won't give us a reason, but... it's
never in print. I've sent them tapes, and records. I think
that's the way they run their magazine is great, you
know, it's a not for profit thing. I buy it every month.
They know that I order it directly from them, which
eliminates the middle man, which is know... dealing directly
from them. And, I've ordered tons of stuff through there.
And, although I don't believe with all the politics, I

find some of the columnists pretty cool. But, I don't agree

with the fact that they won't review our record,... The same

reason WNYU Crucial Cast won't play it. Because, how can

you ever encourage growth in the scene when all you play is

like ten year old garage tapes, or even two year old garage

tapes. If there's people in the scene striving, and there

putting out records, and there doing stuff, then they should

be at least mildly encouraged. Not completely passed over...

Mike- So that's your current projects right now?

Kage- Yeah, that's pretty much what I've been doing...

besides watching the Simpsons. Awesome show. And,

Seinfeld. Oh, that's my other props that I've got to give;

Michael Richards from Sienfleld. I sent him a copy of our

seven inch and he said he liked it and sent an autographed

picture back. I was very happy.
Mike- Plans for the future?
Kage- Plans for the future. We're putting out another 7".

We're recording it in mid-December. We have an extremely
tentative, very tentative, tentative tour. Very tentative,

I shouldn't even mention it. But, it's very slightly,

mildly possible that we might tour Europe in early 94.

That's where our record has mainly been out. And, people have

taken a liking to it. But, that's only slightly possible.



comparing anyone who has a guitar and bass player in a band.
It's like Biohazard is just like Murphy's Law. Or, Neil
Young is just like Suicidal Tendencies. You know what I'm
saying. There's vast difference. Like, with us, it's like
a rap style vocal in like all of the tracks. But, it's not
like rap in turns of blatant ignorance or like gangster
nonsense. It's not like that.
Mike- O.K., so what do you think about the whole rap getting
pushed into the scene?
Kage- I think it's cool. I just went to see House of Pain
two nights in a row. I think it's great. There much more
of a hip hop with a touch of hardcore or metal. I know like
House of Pain did some work with Sick of It All. Cypress
Hill has worked with more alternative kind of bands, or what

ever you want to call them. Like, on the Judgment Night
soundtrack. I think it's cool for all music to get
together, because it's all basically music. You know. As
long it's not your basic MTV sugar coated nonsense, then
it's all cool to me (what do you call House of Pain then?).
Mike- What about all the rap kids getting into it with the
big pants?
Kage- I don't know. I see more straight up hardcore kids in
New Jersey. More straight up hardcore kids dressing up into
something your not. If that's what your into cool, if your
into the baggy pants and expensive clothing, if that's your
bag. I personally have better things to spend my money on
fashions that are here today, gone tomorrow. And, be stuck
with a closet full of clothes you're afraid to wear, in fear of
being out of style. Like bell bottoms. I think overall
thouah . like hlD hoo. like Rooav Down Productions, C v n r« k k

find some of the columnists pretty cool. But, I don't agree

with the fact that they won't review our record,... The same

reason WNYU Crucial Cast won't play it. Because, how can

you ever encourage growth in the scene when all you play is

like ten year old garage tapes, or even two year old garage

tapes. If there's people in the scene striving, and there

putting out records, and there doing stuff, then they should

be at least mildly encouraged. Not completely passed over...

Mike- So that's your current projects right now?

Kage- Yeah, that’s pretty much what I've been doing...

besides watching the Simpsons. Awesome show. And,

Seinfeld. Oh, that's my other props that I've got to give;

Michael Richards from Sienfleld. I sent him a copy of our

seven inch and he said he liked it and sent an autographed

picture back. I was very happy.
Mike- Plans for the future?
Kage- Plans for the future. We're putting out another 7".

We're recording it in mid-December. We have an extremely

tentative, very tentative, tentative tour. Very tentative,

I shouldn't even mention it. But, it's very slightly,

mildly possible that we might tour Europe in early 94.

That's where our record has mainly been out. And, people have

taken a liking to it. But, that's only slightly possible.

But, I'm sure that early 94 I'll be shoveling snow out in

the front of my house. But, we're going to go into the

studio and we have five songs right now. We're going to

record. Put that out. And, we’re going to try to make some

new shirts, some new hats, and we encourage everyone to

write to us.
Mike- Last words?
Kage- I'll use this as the shoutout section. God luck to

Murphy's Law on their late 93, early 94 European tour.

Peace Chris Pocker, alias KRS-1. I just got a letter from

his office today. They requested a copy of our record. My

closing quote be what Jimmy Gestapo... a plug for Murphy's
Law just recorded a new ep. It's going to be out on CD and

Vinyl for We Bite Records and they’re going to be touring
Europe in December, not with us though. And as Jimmy said,

•’If we brought Kage to the zoo, he'd shmooz with the
animals." That pretty much sums up my life. Oh, one more
shout out is to Sunset Thomus.

Ben and I would like to thank Kage and the rest of Stick
Figure for their time. Good guys, good band * what more
could you want?
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ever you want to call them. Like, on the Judgment Night
soundtrack. I think it's cool for all music to get
together, because it's all basically music. You know. As
long it's not your basic MTV sugar coated nonsense, then
it's all cool to me (what do you call House of Pain then?).
Mike- What about all the rap kids getting into it with the
big pants?
Kage- I don't know. I see more straight up hardcore kids in
New Jersey. More straight up hardcore kids dressing up into
something your not. If that's what your into cool, if your
into the baggy pants and expensive clothing, if that's your
bag. I personally have better things to spend my money on
fashions that are here today, gone tomorrow. And, be stuck
with a closet full of clothes you're afraid to wear, in fear of
being out of style. Like bell bottoms. I think overall
though, like hip hop, like Boogy Down Productions, Cypress
Hill, Ice T, House of Pain, Beasty Boys, Public Enemy, they
kind of lost some of their edge. They kind of bring intelligence
and a social commentary to their music (what intelligence
does Cypress Hill bring to their music) while other rappers
like Luke is striping nonsense. It's like the equivalent of
being in a band like Sick of It All to being in a band like
REM or Winger. Just being Sugar coated for mass
consumption.
Mike- What about the new distribution thing that you're doing?
Kage- That's pretty cool. What's basically happening is
that Stick Figure got hooked up with this guy Uddo who runs
half of SFT records who lives in Germany. We had sent him
our rehearsal tape, and he was interested in our record. We
recorded our stuff and put it out. He ah, he had a partner
in the label, who lived also in Germany, and we're putting
out a record this month by a straight edge band called Up
Front. It's like their farewell record. After that record
comes out his other partner from Germany doesn't, want to be
part of it anymore. So, I'm going to be partners with the
label also. I mean, distribution is good cause our stuff
didn't get that widely distributed. I try my best to send it
wherever I can. But, a couple of fanzines don't review us
because we fall between different types of music. It's not
like straight hardcore or straight rap. We kind of got
passed over by people who should of written about us. But, I

taken a liking to it. but, tnat-s oniy sngnuiy possxuit:.

But, I'm sure that early 94 I'll be shoveling snow out in

the front of my house. But, we're going to go into the

studio and we have five songs right now. We're going to

record. Put that out. And, we're going to try to make some
new shirts, some new hats, and we encourage everyone to

write to us.
Mike- Last words?
Kage- I'll use this as the shoutout section. God luck to

Murphy's Law on their late 93, early 94 European tour.
Peace Chris Pocker, alias KRS-1. I just got a letter from
his office today. They requested a copy of our record. My
closing quote be what Jimmy Gestapo... a plug for Murphy's
Law just recorded a new ep. It's going to be out on CD and
Vinyl for We Bite Records and they're going to be touring
Europe in December, not with us though. And as Jimmy said,
"If we brought Kage to the zoo, he'd shmooz with the
animals." That pretty much sums up my life. Oh, one more
shout out is to Sunset Thomus

.

Ben and I would like to thank Kage and the rest of Stick
Figure for their time. Good guys, good band? what more
could you want?
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LOO ROLLER of SICK OF IT ALL "

Hike- Could you please tell us when "Sick of it All" started?

Lou- We started back in... end of eighty-five, beginning of

eighty-six is when the band really jelled together so that's

what we consider the beginning.
po you consider yourself first or second generation

Lou- If you really think about it, out of New York we ' re

really third generation. There were early bands like

Crowt and Major Conflict and stuff like that. They were

like the first more punk... they were like the hybrid

between punk and hardcore. They were the ones that everyone

called hardcore-punk. And then after them came Agnostic

Front, the Cromags , and then all of that. And then us

and Gorilla Biscuits. So I consider us third generation if

you want to get technical.
Mike- Do you feel that you have depicted what the New York

sound has become?
Lou- I guess everybody has each generation, you know

like,... of those three generations. You know like

Agnostic Front are different from us. I mean we do take

influence from them, you can hear it in a lot of our songs.

Our style is pretty remembrance of that era. Us and Gorilla

Biscuits each had our own separate style. But, you play

that around the world and kids say... you ask them " What's

New York hardcore?" And kids say "Gorilla Biscuits and

Sick of it All."
Mike- I've heard through a couple of magazines that your

going to put a video on M.T.V.. Is that true?

Lou- We did a video for the song "Just Look Around." As far

as we were concerned as a band we figured that we didn't

want to do it. But, the record company said do it, so we

did a small black and white performance video with just us

playing. Trying to get the feeling of the song, the

darkness of it and all that. And it ended up being played

on M.T.V. a couple of times which surprised us.

Hike- Weren't you in a "House of Pain" video?
Lou- Yeah, they asked us to come down for a video shoot. I

mean they're nice guys. You really don't see us, you mainly

see our roady. There's a quick scene where you see the back

of my head and the white shirt I'm wearing. I mean that

kind of stuff is just friendship. They're just regular guys

who just happen to be making lots of money . .

Mike- Well how do you feel about being on Relativity?

Lou- Right now I really don't like it. Its turned out to

be a waste of our time. What they're doing for us, we could

of done for ourselves, and better. But, we're at a point

now where they're trying to sell us to other labels because

they can't do us any justice. They're trying to be a rap

label now. Relativity. So their not* going to push bands

like us. They just put our records out, and put no money

into it. And then they'll make thirty thousand dollars off

of it. Or they'll sell thirty thousand copies off the bat,

which is what we've done for the last album. It's shipped

and right away thirty thousand were sold. It’s ridiculous.

If they put some effort into it, they could get our message out

to a lot of people. But, they don't want to because to

them, we're just a cheap, quick fix for money.

Mike- How much longer is your contract with them.

Lou- When we signed we never really expected to go really

long, so now we have three more records with them. But,

they're selling the contracts to the three albums to any

label that wants them. We tried to persuade them to give us

our contracts but,., in reality they're a busineiss*“*«“*
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as we were concerned as a band we figured that we didn't
want to do it. But/ the record company said do it, so we

did a small black and white performance video with just us

playing. Trying to get the feeling of the song, the
darkness of it and all that. And it ended up being played
on M.T.V. a couple of times which surprised us.

Hike- Weren't you in a "House of Pain" video?
Lou- Yeah, they asked us to come down for a video shoot. I

mean they're nice guys. You really don't see us, you mainly
see our roady. There's a quick scene where you see the back
of my head and the white shirt I'm wearing. I mean that
kind of stuff is just friendship. They're just regular guys
who just happen to be making lots of money
Mike- Well how do you feel about being on Relativity?
Lou- Right now I really don't like it. Its turned out to
be a waste of our time. What they're doing for us, we could
of done for ourselves, and better. But, we're at a point
now where they're trying to sell us to other labels because
they can't do us any justice. They're trying to be a rap
label now. Relativity. So their not’ going to push bands
like us. They just put our records out, and put no money
into it. And then they'll make thirty thousand dollars off
of it. Or they'll sell thirty thousand copies off the bat,

which is what we've done for the last album. It's shipped

and right away thirty thousand were sold. It's ridiculous.

If they put some effort into it, they could get our message out

to a lot of people. But, they don't want to because to

them, we're just a cheap, quick fix for money.

Hike- How much longer is your contract with them?
Lou- When we signed we never really expected to go really

long, so now we have three more records with them. But,

they're selling the contracts to the three albums to any

label that wants them. We tried to persuade them to give us

our contracts but,., in reality they're a business and they

want to make money. We'd rather be on any label that would

believe in us and be behind the band then just a label that

looks at us and says. "Yeah, they're a good band. They make

us money."
Mike- Would you sign onto a major label?

Lou- Well, we've been looked at by some major labels.

Mike- Like what?
Lou- Like Priority, by blah, blah,. Not that they all

offered us. These people looked at us. But the ones that

have offered... we haven't even considered taking any offers

because what could a major label do for us. Look at what

happened to the bands like the Cromags and Leeway who were

on a big rap label. It did nothing for these bands. It

like ruined their careers and their credibility.

Mike- Well would you go on Sony Epic- If they bought your

contract wouldn't you have to be on their label?

Lou- If they bought, yeah. But the thing is Relativity
isn't just selling it to the label offering the most money.

They're actually letting us have a say in it. They have to

anyway, because if they sell it to someone who we don't

think is going to work hard for us, to help us then we're

just going to say all right, forget it. We just won't put

out any records for you. We can do whatever we want. But,

it has to be a mutual agreement between us and Relativity.

Most likely we're going to go on Road Runner. It was weird,

cause even when we played N.Y.. More people from Road

Runner would come to see us play, then our own label. I

always found that funny. And the people at Road Runner

have always been behind the band. And we're on Road Runner

Europe. So it would be just a natural progression, you know.

Mike- Well, how do you feel about the whole hardcore scene

in general, right now?
Lou- That's kinda strange because it's not like... When we

got into it, before we even started the band you had all

different types of... you had what people would classify as

nunk bands and hardcore bands all playing together. • even
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and throw kicks and not kick anyone in the tace. And if I

do I always say sorry. But, I've seen kids, a lot of my
friends..., and our road crew is guilty of this... they'll go
out their being the toughest guys out there, throwing kicks
and swinging their fists. And as soon as they get hit
they're ready to fight. And I'm like "Dudes, you got to be
able to take as well as give it out." I don't know how to
explain it. Back when I first started getting into it, and
even up until 1989, which I guess was the last big N.Y.
hardcore year for us, I guess for everybody,... I mean you could
dance as hard as you want and not get into a fight. I mean
there were always fights at the shows, bjut they were about
different things. It never. had to do with the dance floor.
Mike- Well Chris Weinblad wrote something about you in the
big issue of Radio Riot. Did you see it? You and kick
boxing in the pit.
Lou- No. Well, like I said, I know what I'm doing and I

never hit anybody on purpose. And, I do not kick at people.
The only time I throw kicks in the air is when, number one,
the energy hits me to jump around. Cause that's what
hardcore does to me. It doesn't make me want to reflect on
the days events. Hardcore makes me want to go crazy. First
of all, throwing and jumping around throwing kicks is
retarded. Because you could end up catching your leg on
someone and you could end up hurt worse then if you kicked
somebody. So, I always do it when they're a nice open spot on
the floor.
Mike- Well what do you feel about mosh pits at Pearl Jam
concerts, and Chilli Pepper concerts?
Lou- I think that's another reason it got kind of ruined,
because it did get into the main stream. A lot of kids



want to make money. We'd rather be on any label that would

believe in us and be behind the band then just a label that

looks at us and says. "Yeah, they're a good band. They make

us money .

"

Mike- Would you sign onto a major label?

Lou- Well, we've been looked at by some major labels.

Mike- Like what?
Lou- Like Priority, by blah, blah, . Not that they all

offered us. These people looked at us. But the ones that

have offered... we haven't even considered taking any offers

because what could a major label do for us. Look at what

happened to the bands like the Cromags and Leeway who were

on a big rap label. It did nothing for these bands. It

like ruined their careers and their credibility.

Mike- Well would you go on Sony Epic. If they bought your

contract wouldn't you have to be on their label?

Lou- If they bought, yeah. But the thing is Relativity

isn’t just selling it to the label offering the most money.

They’re actually letting us have a say in it. They have to

anyway, because if they sell it to someone who we don't

think is going to work hard for us, to help us then we’re

just going to say all right, forget it. We just won't put

out any records for you. We can do whatever we want. But,

it has to be a mutual agreement between us and Relativity.

Most likely we're going to go on Road Runner. It was weird,

cause even when we played N.Y.. More people from Road

Runner would come to see us play, then our own label. I

always found that funny. And the people at Road Runner

have always been behind the band. And we're on Road Runner

Europe. So it would be just a natural progression, you know.

Mike- Well, how do you feel about the whole hardcore scene

in general, right now?
Lou- That's kinda strange because it's not like... When we

got into it, before we even started the band you had all

different types of... you had what people would classify as

punk bands and hardcore bands all playing together., even

melodic punk, whatever. That's what we're trying to do now.

We're taking "Black Train Jack" with us to Europe. We don't

want to play with five opening acts that sound like Raw

Deal, Killing Time, and Sick Of It All, rehashed over and

over singing how tough it is. So, we're playing with a band

called "Black Train Jack" who have a very melodic, west

coast sound even though they're from N.Y. Like I was saying,

now I think the hardcore scene, instead of being one scene,

there's all different pockets. You have all these kids that

go to see Mad Ball, Marauder, but they won't go to see your

more punk sounding bands that play ABC No Rio or they won't

see your post hardcore bands. More of the Quicksand vain

that play the Wetlands here in N.Y..

Mike- Do you feel that the hardcore scene is growing again,

after what most people consider a decline?

Lou- I think that, like I said, that it's growing, but that

it's very separate right now. I think that people should

start... even though I know a lot of those people won't play

with certain other bands that they should, just so that they

start bringing people back together again. You know some of

those post hardcore bands that play the Wetlands should play

a show with Yuppicide and whoever else from the Wetlands

scene and with someone like Madball or somebody. And try

to get an audience together. The main thing is to try to

find. a place to play in N.Y.

.

Mike- How do you feel about violence in the mosh pit?

Lou- That's another thing. I've always loved seeing kids

dance and go crazy, and I've always danced crazy. I can jump.
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and throw kicks and not kick anyone in the race. And if I

do I always say sorry. But, I've seen kids, a lot of my
friends..., and our road crew is guilty of this... they'll go
out their being the toughest guys out there, throwing kicks
and swinging their fists. And as soon as they get hit
they're ready to fight. And I'm like "Dudes, you got to be
able to take as well as give it out." I don't know how to
explain it. Back when I first started getting into it, and
even up until 1989, which I guess was the last big N.Y.
hardcore year for us, I guess for everybody,... I mean you could
dance as hard as you want and not get into a fight. I mean
there were always fights at the shows, but they were about
different things. It never. had to do with. the dance floor.
Mike- Well Chris Weinblad wrote something about you in the
big issue of Radio Riot. Did you see it? You and kick
boxing in the pit.
Lou- No. Well, like I said, I know what I'm doing and I

never hit anybody on purpose. And, I do not kick at people.
The only time I throw kicks in the air is when, number one,
the energy hits me to jump around. Cause that's what
hardcore does to me. It doesn't make me want to reflect on
the days events. Hardcore makes me want to go crazy. First
of all, throwing and jumping around throwing kicks is
retarded. Because you could end up catching your leg on
someone and you could end up hurt worse then if you kicked
somebody. So, I always do it when they're a nice open spot on
the floor.
Mike- Well what do you feel about mosh pits at Pearl Jam
concerts, and Chilli Pepper concerts?
Lou- I think that's another reason it got kind of ruined,
because it did get into the main stream. A lot of kids
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don't know how to watch out for each other. And, it makes

the hardcore kids angry too. Because I was at a Helmet show

and I was standing at the edge of the pit. I was watching
these kids go crazy and I heard some kid got punched in the

face and two kids turned to him and said this is N.Y.

hardcore; this ain't no Lollapalooza . Which is funny,

because I said it as a joke once. I hate when things are

taken the wrong way. I didn't mean as, yeah, I'm going to

beat you up for being a Lollapalooza hardcore kid or

whatever you want to call it. It's just hard to explain to

kids. People are going to take what you say different ways.

Like our lyrics or anything.
Hike- Well what about how Rage Against the Machine played

Lollapalooza?
Lou- I think their political stance is great. And, I have

nothing against Lollapalooza. I think it's a good idea.

It's very commercialized, but it's still a good idea.

They're no getting around that the world is built around
business people. Your going to have to deal with it sooner

or later. I'm not saying let's all give up and cash in, you

know. You've just got to deal with it at different levels.

And, I think Rage Against the Machine, being on a tour like
Lollapalooza and being on a major label is going to do them;

not only them good... but it's maybe going to get their
message out to a bunch of ignorant fools. Instead of just

going to see this new band on Epic, maybe they'll be like
what's he sing'n about... after a while. Yeah know, cause
that's happened to us. It took us three years to lose the
moron gang image. Now finally, the last album got some
really good reviews from people like Maximum Rock-N-Roll and

Flipside and a lot of the underground fanzines. These guys

(as in the guys from MRR and Flipside) really have something
intelligent to say, in a very powerful way, you know. I was

very happy that people were starting to understand us and I

think we were making our message more clear.
Mike- Well, how do you feel about Bad Brains going onto Epic?
Lou- Again it's just another career move and keep themselves
alive and expose themselves to a wider audience. I mean the
Bad Brains have always have positive lyrics, which I've
always liked. And, I can't see it hurting them. The only
way that I see it hurting them is if they get persuaded by
the record company to do things they don't want to. But, I

don't see that happening. We just played with them on the
twenty-first. It was a great show. I really didn't like
the place (the Roseland). It was a nice place and all but
it had the big barricades and blah, blah, blah. But, we're
in a position where CBGB's won't let us play there.
Mike- Why not?
Lou- See, I don't understand. They let people like Henry
Rollins play there and whatever. But, they won't let a

band like us play there. We're to big a band to play other
places, but, I guess were not big enough to command CBGB's
to let us play there.
Mike- But, you guys used to play CB's all the time.
Lou- We used to keep CBGB's open by playing benefits for it,

but it doesn't mean shit to him. He feels that... One of

his excuses is that he didn't like the violence of the
crowd. Which I can identify with, fine, but he was mad
because when some kid was killed at CB's and somebody pulled
a gun at one of the matinees. But, we were never in town.
We were out on the road when those two incidents happened.
And for him to judge us with all of those people who did it
is bullshit. Because, we made it clear to those people

Deanna Bailey

new record. We don't know who it's going to come out on,
but we're writing anyway cause that's what we do. We want
to play. August fourth we leave to Europe. Which was
supposed to be a three week tour, and now it's been extended
to almost, I think it's seven weeks now. Cause, I guess
we've got a lot of interest over there. We'll be back in
the middle of September and hopefully start recording. But,
I don't think we have enough material yet. We only have
four songs completed and other stuff in the works.
Mike- Any last words?
Lou- I really hate that part, I don't know what to say man.
Just, I don't know, I guess, just want to thank everybody who
stuck by us and just hope you just keep sticking by us.

I'd like to tnamc.Lou and the rest of Sick Of It All for
their time and generosity. Good luck to them in finding «
more supportive record company and one that backs up one of
the most influential bands in the N.Y. hardcore scene to date.



the record company to do things they don't want to. But/ I

don't see that happening. We just played with them on the
twenty-first. It was a great show. I really didn't like
the place (the Roseland). It was a nice place and all but
it had the big barricades and blah/ blah/ blah. But/ we're
in a position where CBGB's won't let us play there.
Mike- Why not?
Lou- See, I don't understand. They let people like Henry
Rollins play there and whatever. But/ they won't let a

band like us play there. We're to big a band to play other
places/ but/ I guess were not big enough to command CBGB's
to let us play there.
Mike- But# you guys used to play CB's all the time.
Lou- We used to keep CBGB's open by playing benefits for it,

but it doesn't mean shit to him. He feels that... One of

his excuses is that he didn't like the violence of the
crowd. Which I can identify with, fine, but he was mad
because when some kid was killed at CB's and somebody pulled
a gun at one of the matinees. But, we were never in town.
We were out on the road when those two incidents happened.
And for him to judge us with all of those people who did it
is bullshit. Because, we made it clear to those people
involved in those things that we wanted nothing to do with
them. And, we were hated by them for years, and I have yet
to see them at one of our shows, since them.
Mike- Not to get off the subject, but how do you guys make
ends meet?
Lou- Well, I used to work construction with my brother.
But, after the last U.S. tour I haven't worked. I've just
been working on music. Trying to write new stuff for Sick
Of It All, and a friend of mine in England did an industrial
project and I sang on it. We'll see what happens. This is
the first time after a tour that none of us have worked. It's
not like we're living a life of luxury. Personally, I know
for me and my brother and Arman that we all just make it by,
paying our bills by our music.
Mike- What about Rich?
Lou- We have a new bass player. Richy left before the last
European tour. So, we got A.J. from Leeway, the guitarist,
to play Europe and Japan with us. Than the U.S. tour, Craig
from Agnostic Front came in. And uh, right now he's still
in the band. He's writing with us for the next album. He's
living up in Rhode Island with his girlfriend. It makes it
kinda hard to write but, that's his life. But, if we want him
in the band we all have to make compromises.
Mike- Do you think that's going to happen?
Lou-._What, that he's still in the band.
Mike- Yeah.
Lou- Yeah, we really saw no other choice. We grew up with
him. We've played with him before. He's substituted on
weekends when Richy was sick. And, it was just natural.
Agnostic Front broke up and he had nothing to do. And he
said either I'm getting out of music or I'm going to play with
you guys cause your my last stance in hardcore. Nobody
realizes it but Craig has been around almost longer than
anybody. He's been in bands since he was sixteen years old.
He was touring with Youth of Today on their first tour when
he was sixteen. He wrote the first Youth Of Today Album
withthe guys. And, now he's with us.
Mike- Well, what happened with Rich?
Lou- He just left because he felt it was time to settle down
with his girlfriend and stuff. He goes, I still love the
music and all that. But, he didn't like the fact of the
business end either. How it would sack the life out of you.
And, the only time we felt alive at certain points was when
we played. Because, dealing with record labels..., like I

said, that's why we're trying to get off Relativity, because
it's like talking to a wall. We did a lot of stuff
ourselves before our last album came out. Me and Pete took

stuck by us and just hope you just keep sticking by us.

I'd like to tnanx Lou and the rest of Sick Of It All for
their time and generosity. Good luck to them in finding o
more supportive record company and one that backs up one of
the most influential bands in the N.Y. hardcore scene to date.

I tried to be funny for my yearbook picture.
Unfortunately. I look like a comnleto Khmnpk . nu u ..11



IS bullshit- Because, we mdue xt t-xeax uiuse people
involved in those things that we wanted nothing to do with
them. And, we were hated by them for years, and I have yet
to see them at one of our shows, since them.

Mike- Not to get off the subject, but how do you guys make
ends meet?
Lou- Well, I used to work construction with my brother.
But, after the last U.S. tour I haven* t worked. I've just
been working on music. Trying to write new stuff for Sick
Of It All, and a friend of mine in England did an industrial
project and I sang on it. We'll see what happens. This is

the first time after a tour that none of us have worked. It's
not like we're living a life of luxury. Personally, I know
for me and my brother and Arman that we all just make it by,
paying our bills by our music.
Mike- What about Rich?
Lou- We have a new bass player. Richy left before the last
European tour. So, we got A.J. from Leeway, the guitarist,
to play Europe and Japan with us. Than the U.S. tour, Craig
from Agnostic Front came in. And uh, right now he's still
in the band. He's writing with us for the next album. He's
living up in Rhode Island with his girlfriend. It makes it
kinda hard to write but, that's his life. But, if we want him
in the band we all have to make compromises.
Mike- Do you think that's going to happen?
Lou- What, that he's still in the band.
Mike- Yeah.
Lou- Yeah, we really saw no other choice. We grew up with
him. We've played with him before. He's substituted on
weekends when Richy was sick. And, it was just natural.
Agnostic Front broke up and he had nothing to do. And he
said either I'm getting out of music or I'm going to play with
you guys cause your my last stance in hardcore. Nobody
realizes it but Craig has been around almost longer than
anybody. He's been in bands since he was sixteen years old.
He was touring with Youth of Today on their first tour when
he was sixteen. He wrote the first Youth Of Today Album
with the guys. And, now he's with us.
Mike- Well, what happened with Rich?
Lou- He just left because he felt it was time to settle down
with his girlfriend and stuff. He goes, I still love the
music and all that. But, he didn't like the fact of the
business end either. How it would sack the life out of you.
And, the only time we felt alive at certain points was when
we played. Because, dealing with record labels..., like I

said, that's why we're trying to get off Relativity, because
it's like talking to a wall. We did a lot of stuff
ourselves before our last album came out. Me and Pete took
our own money, made our own posters, and put them up all over
Manhattan

.

Mike- Not to get off the subject, but, if you could design
the Superbowl of Hardcore, who would you put in it?
Lou- If I could design it, geez. That's a hard one. We
tried to put one together recently for the Amnesty benefit.
We wanted it to be us, Down by Law, we wanted Burn but they
had split up, but I hear that they might be getting back
together. Black Trian Jack; cause I like them. Uhhh, it's
hard to say. There's a lot of good bands from upstate N.Y.
too. There's Earth Crisis, which a lot of people laugh at.
But, I think they're doing what they want. I think their
message is really good. And there's some other bands from
upstate like Snapcase and stuff like that.
Mike- What do you think is next for Sick Of It ALL?
Lou- Well like I said, rite now we're still writing for the

I tried to be funny for my yearbook picture.
Unfortunately, I look like a complete shmuck . Oh well, I
guess the truth is out.
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SCOTT FROM MIND OVER HATTER

Mike- Why and how did Mind Over Matter start?
Scott- I'd say three years ago..., three and a half years
ago in Livingherst, Long Island. So we had a little
hardcore scene in Long Island. We were all still in high
school. John was still in the ninth or tenth grade. Arty
.was a senior... at the time. Everyone's out of high now.
Mike- Is this the same exact band?
Scott- Yeah... no, well we have one guitarist. We had two
guitarist at the time, and we let one of them go about two
years ago.,..
Mike- Personal reasons?
Scott- Well, actually he decided to leave. It wasn't
working out musically. His music was a lot different than
the music that Arty and I were writing. His stuff was more
straight ahead New York style with a lot of dance parts.
We like a little more music.,
Mike- Well, who writes the music?
Scott- Everyone in the band actually contributes. And,
George writes all, the lyrics.. _ _ _ _

Mike- Does it cause a problem that John is playing in Neglect?
Scott- At first it did, when we didn't know how to handle
it. Cause, he's been playing in Neglect for about two
years. At first we were a little worried. But it works out
now. In fact it works to our advantage. Cause, when we get
a’ good show they can play and when they get a good show we
can play. Also, Artie plays in Bad Trip .

Mike- Are you happy with Wreck-Age Records?
Scott- Wreck-Age is great. Every band on Wreck-Age is
great. They have Yuppicide, SFA , Bad Trip, Us, Neglect.
All the bands get along. We all play shows together. Amber
and Pavlos run Wreck- Age records and they're really great
people. They just had a little baby.
Mike- Awwwww. .

.

Scott- Yeah, little Sharleen. She's the cutest little
thing. We're going _ to bring her on tour.
Mike- Are you!? You should. Is there a Mind Over Matter
tour in the coming?
Scott- Well we do a lot of weekend tours. And, during the
summer we go away for little longer periods of time. Right
now, We hope to have more extensive tours. But, I know the
more I talk about it, the more I'll jinx it. So, you'll be
the first to know.
Mike- Well, what bands do you listen to, besides all the
Wreck-Age ones?
Scott- Well, Long Island has a lot of really good bands.
Loyal to None, Scapegrace, Garden Variety, Wheel Chair,
shit, I'm goona leave something out. Other than hardcore
though, pretty much anything, I can't lie. Well, maybe not
the new Garth Brooks, or the new Barney record, and I

probably won't pick up the new Weird A1 album. Besides that
I could probably stomach about anything. Doesn't mean I'll
go out and buy it, I mean the radio's free.
Mike- What do you think you'll be doing in twenty years from now?
Scott- Twenty years from now eh... I 'll be old and crusty.
Let's see I'm nineteen now, I'll be thirty nine then, few...
that's old. Well chances are I probably won't be playing bass
in a hardcore band. Wow, that's deep man. Maybe I'll be
doing my own zine by then, maybe I'll finely get it out.
Mike- Well let's go back to the beginning. How did you and
why did you and what brought you into the music and into the
scene?
Scott- Well, as far as the scene, I wasn't really into it
before I joined Mind Over Matter. Cause I was... hardcore's
one kind of music where you have to work..., you have to do

Scott- Well, the LP will have eight to ten new songs. The
CD will have all the new songs plus the two seven inches.
So the CD will have like twenty songs. The tape will have
like., twelve songs,. and the record will. have like ten songs.
Mike- What messages do you try to convey in your music?
Scott- Well, at first I'd say there was a lot of political
stuff. Like blatant political stuff, like Soldier Unknown
and Admonition and some of the newer stuff. But, I think a

lot of the lyrics George is working on are more personal.
And I think that the politically minded songs..., they don't
throw stuff down your throat. It's more an option, it's
more showing that there's other things as to saying this is

the way. We obviously don't know the ways, so we're not one
to prescribe them. Once we do know the ways then we'll
write a song about it, and record it... on a colored vynal 7".

Mike- Would you play in Lallapalooza if offered a spot?
Scott- Ahhh. . .Yeah. . .but , I wouldn't respect myself in the morning.
Mike- Final Words?
Scott- Smoke crack, buy our seven inch, kiss your mom,
and get your vitamin C.

Thanks to Scott and the rest of Mind Over Matter. These guys
make up one of the best New York hardcore bands around at the
moment. Ben and I urge you to get both their seven inch's and
their new LP that's coming out soon.



thing. We're going_to bring her ontour.
Mike- Are you!? You should. Is there a Mind Over Matter
tour in the coming?
Scott- Well we do a lot of weekend tours. And, during the
summer we go away for little longer periods of time. Right
now, We hope to have more extensive tours. But, I know the
more I talk about it, the more I'll jinx it. So, you'll be
the first to know.
Mike- Well, what bands do you listen to, besides all the
Wreck-Age ones?
Scott- Well, Long Island has a lot of really good bands.
Loyal to None, Scapegrace, Garden Variety, Wheel Chair,
shit, I'm goona leave something out. Other than hardcore
though, pretty much anything, I can't lie. Well, maybe not
the new Garth Brooks, or the new Barney record, and I

probably won't pick up the new Weird A1 album. Besides that
I could probably stomach about anything. Doesn't mean I'll
go out and buy it, I mean the radio's free.
Mike- What do you think you'll be doing in twenty years from now?
Scott- Twenty years from now eh... I 'll be old and crusty.
Let's see I'm nineteen now, I'll be thirty nine then, few...
that's old. Well chances are I probably won't be playing bass
in a hardcore band. Wow, that's deep man. Maybe I'll be
doing my own zine by then, maybe I'll finely get it out.
Mike- Well let's go back to the beginning. How did you and
why did you and what brought you into the music and into the
scene?
Scott- Well, as far as the scene, I wasn't really into it
before I joined Mind Over Matter. Cause I was... hardcore's
one kind of music where you have to work..., you have to do
your homework you know. You can't turn on your radio and
hear hardcore. You can't go down to Sam Goody and Tower
Records and buy hardcore. I mean you have to go to the
shows to find out about all these bands. It's almost like
you have to research. Which, really sucks. So, I was this
typical, popular radio guy before I joined the band. But,
that was three and a half years ago. So, I've been in the
scene for three and half years now. But, that's the great
thing about hardcore that there's so much to find; you just
have to look for it. And, there's some college stations
that cater to hardcore, but not many. Like, WVKR, 91.3 FM
Poughkeepsie. And there's like three hardcore radio shows.
Like, mines on twelve to three in the morning on Wednesday
night or Thursday morning.
Mike- What do you think about religion?
Scott- Well, I think that my view point is the same as the
bands pretty much; which is that it's not for us. Obviously
the song "God Hates Me" is a big stab at organized religion.
Which is the whole point. The point is organized religion
is the problem. I think if you develop a religion within
yourself then it can be the strongest thing going. But, if
you have to get a book of directions to tell you have to do
anything, then it ' s .... quite unpunk.
Mike- Upcoming plans for Mind Over Matter?
Scott- OK, this is easy. OK, we go next week back to Don
Fury's studio in New York to start recording the third thing
which will be a full length project.
Mike- All new songs?
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